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Historie mincovny v Praze

Pravo razit mince nalezelo v davné minulosti panovnikovi a mince byla povazovana
za jeho majetek. Mincovnictvi tehdy patfilo k jeho vysadnim praviim, tedy regaltim
a zahrnovalo i pravo kontroly nad jakosti mince a fizeni obéhu minci. Mincovni regal
spravoval kralovsky mincmistr.

0Od 10. do 13. stoleti bylo na nasem tzemi nékolik mincoven.

vvvvvv

Prazska tradice razby minci je star$i nez tradice kremnicka
(1328) nebo videriska (1194), Praha se vSak na rozdil od téch-
historii se stfidala obdobi razby slavnych minci s dlouhymi
piestavkami, kdy byla mincovna uzaviena. Stfidali se také zii-
zovatelé prazské mincovny a ménila se i mista jejiho ptsobeni.

Nejstarsi etapu prazské mincovni produkce reprezentuji razby
z druhé poloviny 10. stoleti az po¢atku 11. stoleti. Ac¢koliv az do
konce 13. stoleti bylo postaveni mincovny v Praze nepochyb-
né duleZité, nelze tamni produkci spolehlivé identifikovat. Na
pocatku 11. stoleti totiZ z ¢eskych denart mizi oznac¢eni min-
coven.

Pocatek razby prazskych gro$t roku 1300 se mohl odehrat
v Praze, jak tomu sam nazev nasvédc¢uje. Pravé slavné prazské
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grose Vaclava II. byly po v8ech strankach vrcholem mincov-
niho uméni své doby, predev$im trovni razby.

Centralizace ¢eského mincovnictvi a zavedeni prazského grose
v roce 1300 v8ak v dusledku znamenaly ptfeneseni mincovni
¢innosti do Kutné Hory a ukonc¢eni razby minci v Praze.

Avsak jiz okolo roku 1325 byla v Praze razba obnovena. V Praze
byly razeny i prvni ¢eské zlaté mince - floreny (1325). K jejich
razbé z domdciho, v Cechich vytézeného zlata si Jan Lucem-
bursky ptizval odborniky z toskanské Florencie. Razba téchto
minci podléhala pfimo kralovské komofe a byla soustiedéna do
Prahy. Vydatnost produkce mincovny v Praze prudce vzrostla
za vlady Karla V1., ktery nechal zaviit mincovny v Kutné Hofe
a Jachymoveé.

K obnoveni pravidelné razby zlaté mince doslo v Praze jes-
té jednou za vlady Vladislava II. Jagellonského a Ludvika I.
Jagellonského. Kontinualné pokrac¢oval v razbé zlatych dukata



také Ferdinand I. Pravé za jeho vlady, v roce 1539, byla v Praze
obnovena také pravidelna razba stfibrné mince, ktera s radou
prestavek pretrvala az do roku 1856.

V roce 1927 se zacalo pracovat na projektu nové mincovny
v Praze. Tento projekt byl nicméné zrusen a ceskoslovenské
mince byly razeny ve slovenské Kremnici. Praze mincovnu
pozdéji neprala ani protektoratni vlada. Po odtrzeni Slovenska
mince razila tovarna na kovovy nabytek Vichr a spol. v Lysé
nad Labem. Po dal$im rozdéleni Ceskoslovenska v roce 1993
nebyl v hlavnim mésté prostor pro stavbu mincovny nalezen.
Nova mincovna tak v ¢asové tisni vznikla na zakladech podni-
ku s bizuterni tradici v Jablonci nad Nisou.

Rizna mista, domy a paldce, jejichz historie je obrazné fec¢eno
poznamenana ¢innosti mincovny nalezneme po celé Praze.

Nejstarsi prazska mincovna byla pravdépodobné na Prazském
hradé pobliZ 3.nadvorfi. Neni v8ak vylouceno, Ze se prvni mince
razily v podhradi u Malostranského namésti a poté se teprve
zacalo razit na Hradé. Jeji ¢innost dokladaji mince s oznace-
nim a mista razby PRAGA CIVITAS (mésto Praha).

Dilna z podhradi se nejspi$ prestéhovala na Vysehrad, kde po
urcitou dobu pracovala. Jsou to nakonec pravé denary (dobo-
vé mince) ze zdej$i premyslovské mincovny, které prinaseji
svymi opisy prvni pisemné svédectvi o existenci Vy$ehradu.
V této mincovné vzniklo v letech 992 a7 1012 na dvaatficet ty-
povych variant ¢eskych denart. Vétsina vy$ehradskych denart
ma na licni strané jméno panovnika (obvykle BOLEZSAV nebo
BOLEZLAUS), za kterym nasleduje titulem DVX. Nej¢astéji je
uvedeno BOLEZSAV nebo BOLEZLAUS. Na rubové strané byva
vyznaceno misto razby VAISGRAD, VSIGRAD nebo VITTEG-
DAD.

Pro vy$ehradskou mincovnu je charakteristické pouzivani slo-
vanskych vyrazii namisto obvyklych latinskych.

Rozlehla budova na narozi Celetné ulice a Ovocného trhu stoji
na misté, kde byl ve 14. stoleti dvtr ¢eské kralovny, ktery se tak
nachézel v bezprostiedni blizkosti Kralova dvora. Po smrti kra-
le Vaclava IV. sidlo pfi cesté z bohatych kutnohorskych stiibr-
nych dolt koupila staroméstska obec a upravila je na mincov-
nu, ktera zanikla v roce 1434; znovu obnovena byla roku 1539.

Paldc mincovny v Praze byl postaven po roce 1755 na misté
tii sttedovékych domu v Celetné ulici nejvy$s$im mincmistrem
hrabétem FrantiSkem Josefem Pachtou z R4jova podle plant
A. Kuntze. V roce 1784 ukoncila mincovna na pfikaz cisafe ¢in-
nost. Zatizeni bylo pieneseno do domu bankalni administrace
v dnesni Husoveé ulici.

Tuto prastarou tradici razby minci v Praze chce obnovit i nové

vznikla Prazskd mincovna a.s., zaloZena roku 2011, sidlici v bu-
dové Obecniho domu.
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History of Minting in Prague

The right to mint coins belonged to a sovereign in the distant past and the coin used
to be considered his property. At that time, a mintage of coins was one of his privilig-
es and it included the right of control over a coin quality as well circulation of coins.
The application of the minting privileg was administered by a royal mintmaster.

From the 10th till the 13th century, there were several mints
located in our country. However, the mint in Prague belonged
to those most important ones in Bohemia.

The Prague tradition of coin minting is older than the tradition
of minting in Kremnica (1328) or Vienna (1194). Prague,
however, unlike these cities, cannot boast of a continuous
minting activity.In its thousand-year history, there alternated
periods of minting of famous coins with long breaks, when the
mint was closed. And there also changed the founders as well
as the place of the mint’s action.

The earliest stage of the Prague mint coin production is
represented by the mintages of the second

half of the 10th century to the early 1ith century. Although
until the end of the 13th century the position of the Prague
mint was undoubtedly important, the local production cannot
be identified reliably. At the beginning of the 11th century, the
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marking of mints is disappearing from the Bohemian dinars
namely.

The very beginning of minting the Prague Groschen in 1300
could take place in Prague, as its name suggests. Right the
famous Prague Groschen of Wenceslas II. were after all the
top of the minting art of that time, especially for the level of
the mintage. The centralization of the Czech minting and the
introduction of the Prague Groschen in 1300 resulted however
in the transfer of minting activities to Kutna Hora and the end
of minting of coins in Prague.

However, already around 1325, the mintage was restored in
Prague. There were also struck the ever first gold coins of
the Kingdom of Bohemia - the florens (1325) in Prague. For
the mintage of florens the king John of Luxembourg invited
experts from the Tuscan Florence. The coins were minted
from gold mined in Bohemia. The mintage of these coins came
under the royal chamber directly and it was concentrated



in Prague. The abundant production capacity of the mint in
Prague increased sharply under the reign of Charles IV., who
had closed the mints in Kutna Hora and Jachymov.

The regular mintage of a gold coins was restored another time
again - namely under the reign of Wladislaus II. Jagiello and
Luis 1. Jagiello. Continuously, Ferdinand I. kept on striking the
golden ducats as well. It was during his reign in 1539, when also
the regular mintage of silver coins was restored, which with
a number of breaks lasted until 1856.

In 1927, works on the project of a new mint’s establishment in
Prague were initiated. Nonetheless, this project was cancelled
and the Czechoslovak coins were minted in the Slovak
Kremnica. Nor the Protectorate government wished Prague
the own mint house later. After the separation of Slovakia,
coins were minted in metal furniture factory Vichr a spol.
in Lysa nad Labem. After another split of Czechoslovakia in
1993 there was no space for the foundation of a mint found.
Hence in a time pressure, a new mint rose on the foundations
of a company with a jewellery tradition in Jablonec nad Nisou.

Various places, houses and palaces, the history of which
figuratively speaking is marked by minting activities, can be
found throughout Prague.

Prague's historically oldest mint is believed to have been
situated at the Prague Castle near the Third Courtyard. It is
possible however, that first coins were minted in the settlement
around the castle in the Lesser Town Square and yet later
began being minted at the Castle. The minting activities in
Prague are documented by coins provided with a marking of
a place of mintage PRAGA CIVITAS (City of Prague).

The workshop from the lower castle is supposed to have
moved up to VySehrad, where it worked for a certain time. It
is the dinars from the local Pfemyslid mint after all (historical
coins), the rim inscriptions of which bring the first written
evidence about the existence of Vy$ehrad. There were created
upto thirty-two type versions of Bohemian dinars in this mint
between 992 and 1012.

The obverse side of the most of Vy$ehrad dinars are provided
with the sovereign’s name (usually BOLEZSAV or BOLEZLAUS)
followed by the title DVX. The most frequently presented are
BOLEZSAV or BOLEZLAUS. The reverse side bears the minting
place VAISGRAD, VSIGRAD or VITTEGDAD. Characteristic for
the Vy$ehrad mint is the use of Slavonic words instead of the
usual expressions in Latin.

The large building on the corner of Celetnd Street and the
Fruit Market is the place, where the Queen’s of Bohemia court
in the 14th century was located. Thus the Queen’s court was
situated very near the King’'s court. After the death of the
King Wenceslas IV., the residence on the road from the rich
silver mines of Kutna Hora was purchased by the Old Town
community and transformed into a mint house, which ceased
to exist in 1434, renewed then in 1539 again.

The mint palace in Prague was built after 1755 on the site
of three medieval houses in Celetnd Street by the supreme
mintmaster, the count FrantiSek Josef Pachta of Rajov
according to plans by A.Kuntz. By order of the Emperor the
mint ended its activities in 1784. The facility was transferred
to the house of “bankal-administration” in today’s Hus Street.

The newly created PraZskd mincovna a.s. (Prague Mint Inc.),
founded in 2011 and located in the building of the Municipal
House, endeavours to restore this ancient tradition of coin
minting in Prague.

PRAZSKA MINCOVNA 9
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Die Geschichte der
Miinzstatte in Prag

Das Recht die Miinzen zu pragen gehorte in ferner Vergangenheit dem Herrscher und
die Miinze wurde als sein Eigentum betrachtet. Das Miinzwesen gehorte damals zu
seinen privilegierten Rechten, das heisst zu den Regalen und es beinhielt das Recht
der Kontrolle iiber die Qualitat der Miinzen und die Leitung des Umlaufes der Miin-
zen. Das Miinzregal wurde vom koniglichen Miinzmeister verwaltet.

Vom 10. bis zum 13. Jahrhundert gab es auf unserem Gebiet
mehrere Miinzstadtten. Doch die Prager Miinzstatte gehorte zu
den wichtigsten in Bohmen.

Die Prager Tradition der Miinzpragung ist alter als diejenige
von Kremnica (1328) oder die von Wien (1194), Prag kann
allerdings nicht mit einer ununterbrochenen Tatigkeit
prahlen. In ihrer tausendjihrigen Geschichte haben sich
die Perioden der Miinzpragung von berithmten Miinzen mit
langen Unterbrechungen, wo die Miinzstatte geschlossen war,
abgewechselt. Es wurden auch die Stifter der Prager Miinzstatte
und auch deren Tatigkeitsorte abgewechselt.

Die ilteste Etappe der Prager Miinzproduktion wurde von den
Miinzpragungen aus der zweiten Halfte des 10. Jahrhunderts
bis zum Anfang des 11. Jahrhunderts reprasentiert. Obwohl
die Stellung der Miinzstitte in Prag bis zum Ende des 13.
Jahrhunderts zweifellos wichtig war, ist es nicht moglich die
dortige Produktion zuverlassig zu identifizieren. Am Anfang
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des 11. Jahrhunderts verschwindet namlich die Bezeichnung
der Miinzstatten von dem bohmischen Dinars.

Der Anfang der Prigung der Prager Groschen im Jahre 1300
konnte sich in Prag abspielen, wie schon der Name selbst
bezeugt. Gerade die beriihmten Prager Groschen des Wenzels
II. waren von allen Seiten der Hohepunkt der Miinzkunst seiner
Zeit, vor allem mit dem Niveau der Pragung. Die Zentralisierung
und Einfiihrung des Prager Groschen im Jahre 1300 haben
allerdings infolge die Ubertragung der Miinztitigkeit nach
Kutna Hora und das Ende der Miinzpragung in Prag bedeutet.

Doch schon rund um das Jahr 1325 wurde in Prag die
Miinzpragung wiederbelebt. In Prag wurden auch die ersten
bohmischen Goldmiinzen - Floren (1325) gepragt. Zu deren
Pragung aus dem einheimischen, in Béhmen gewonnenen
Gold, hat Johann von Bohmen die Fachminner aus der
Toskaner Florenz eingeladen. Die Pragung dieser Miinzen



unterstand direkt der koniglichen Kammer und wurde nach
Prag konzentriert. Die Ausgiebigkeit der Miinzproduktion in
Prag wuchs schlagartig unter der Regierung von Karel V., der
die Miinzstatten in Kutna Hora und Jachymov schliessen liess.

Zu der Belebung der regelmdssigen Miinzpragung der
Goldmiinzen in Prag kam es noch einmal unter der Regierung
von Ladislaus von Bohmen und Ungarn und Ludwig IIL
Jagiello. Kontinuierlich hat auch Ferdinand I. die Prigung
von goldenen Dukaten fortgesetzt. Gerade unter seiner
Regierung, im Jahre 1539, wurde in Prag auch die regelmassige
Miinzpragung der Silbermiinze wiederbelebt, die mit einer
Reihe von Unterbrechungen bis zum Jahre 1856 gedauert hat.

Im Jahre 1927 hat die Arbeit am Projekt der neuen Miinzstatte
in Prag begonnen. Dieses Projekt wurde dennoch aufgehoben
und die tschechoslowakischen Miinzen wurden in der
slowakischen Kremnica gepragt. Auch die Regierung des
Protektorats hat Prag die Miinzstatte nicht gewiinscht. Nach
der Trennung der Slowakei hat die Fabrik fiir Metallmobel
Vicher und spol. in Lysa nad Labem die Miinzen gepragt. Nach
der weiteren Trennung der Tschechoslowakei im Jahre 1993
wurde in der Hauptstadt kein passender Raum fiir den Bau
der Miinzstatte gefunden. Die neue Miinzstatte entstand unter
Zeitdruck auf dem Grund des Unternehmens mit der Tradition
der Bijouterie in Jablonec nad Nisou.

Verschiedene Plitze, Hauser und Palidste, deren Geschichte
bildlich gesagt durch die Tatigkeit der Miinzstitte bemerkt
wurde, finden wir in ganzem Prag.

Die alteste der Miinzstatten lag wahrscheinlich an der Prager
Burg, in der Nihe des 3. Vorhofes. Es ist allerdings nicht
ausgeschlossen, dass die ersten Miinzen in der Vorburg, in der
Nihe vom Kleinseitner Ring, gepragt wurden und erst danach
hat man mit der Prigung an der Prager Burg angefangen. Die
Tatigkeit dieser Miinzstatte wird durch die Miinzen mit der
Bezeichnung und dem Priagungsort PRAGA CIVITAS (Die
Stadt Prag) bewiesen.

Die Werkstatte aus der Vorburg ist wahrscheinlich nach
VySehrad umgezogen, wo sie eine zeitlang tdtig war. Es sind
schliesslich die Dinare (die zeitgemissen Miinzen) von der
lokalen Premyslidsche Miinzstaitte, die mit deren Abschriften
die ersten schriftlichen Zeugnisse iiber die Existenz von
VySehrad bringen. In dieser Miinzstitte entstanden in den
Jahren 992 bis 1012 bis zu zwei-und-dreissig Typvarianten der
bohmischen Dinare. Die meisten der Dinare von VySehrad

tragen auf der Vorderseite den Namen des Herrschers
(iblicherweise BOLEZSLAV oder BOLEZLAUS), danach folgt
der Titel DVX. Meistens wurde BOLEZSLAV oder BOLEZLAUS
angegeben. Auf der Riickseite wird der Pragungsort VAISGRAD,
VSIGRAD oder VITTEGDAD angegeben.

Fiir die Miinzstatte von VySehrad ist auch die Anwendung der
slawischen Ausdriicke charakteristisch, anstatt der {iblichen
lateinischen Ausdriicke.

Das umfangreiche Gebdude an der Ecke von Celetna Strasse
und Ovocny trh steht auf dem Ort, wo es im 14. Jahrhundert
den Hof der b6hmischen Konigin gab, der sich auf diese Weise
in der unmittelbarer Nahe des Konigshofes befand. Nach dem
Tod von Wenzel IV. wurde die Siedlung auf dem Weg von
den reichen Silberminen von Kutna Hora von der Altstadter
Gemeinde gekauft und es wurde auf eine Miinzstatte angepasst,
die im Jahre 1434 aufhorte; wiederbelebt wurde sie im Jahre
1539.

Der Palast der Miinzstatte in Prag wurde im Jahre 1755 erbaut,
auf der Stelle der drei mittelalterlichen Hauser in der Celetna
Strasse, von dem hochsten Miinzmeister, Grafen FrantiSek
Josef Pachta aus Rajov, nach den Pldnen von A. Kuntz erbaut.
Im Jahre 1784 endete die Miinzstdtte ihre Tatigkeit auf
die Anweisung des Keisers. Die Anlage wurde ins Haus der
Bankverwaltung in der heutigen Husova Strasse umgezogen.

Diese uralte Tradition der Miinzpragung in Prag mochte
auch die neu entstandene Prazskd mincovna a.s., die im
Jahre 2011 gegriindet wurde, mit der Siedlung im Gebaude des
Gemeindehauses, wiederbeleben lassen.

PRAZSKA MINCOVNA 11
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Historia de la Casa de la

Moneda de Praga

En el remoto pasado, el derecho de acufiacién pertenecia a los monarcas siendo la
moneda considerada su posesion. La monederia por aquel entonces era una de las
llamadas regalias del monarca que implicaba el derecho de control de la calidad y de
la circulacion de las monedas. La regalia de la acufiacion de moneda fue gestionada

por parte del Maestro Acufiador Real.

Entre los siglos X y XIII existian varias Casas de la Moneda en
el territorio de Bohemia sobresaliendo la Casa de la Moneda de
Praga por su importancia.

La tradiciéon de la acuiiacién de moneda en Praga es mas
antigua que la de Kremnica (1328) o la de Viena (1194), sin
embargo, en la ciudad de Praga la actividad acufiadora no
ha sido ininterrumpida. En su historia milenaria alternaban
periodos de acufiacion de monedas famosas con largas etapas
durante las cuales la Casa de la Moneda permanecia cerrada.
Asimismo, cambiaban sus propietarios y su ubicacion.

La primera etapa de la acufiacién de moneda praguense esta
representada por las monedas acuifiadas a partir de la segunda
mitad del siglo X hasta el principio del siglo XI. La Casa de la
Moneda de Praga mantenia su posicién importante, sin duda
alguna, hasta el fin del siglo XIII, no obstante, la produccién
de la misma resulta muy dificilmente identificable ya que
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a principios del siglo XI dejo de indicarse en los denarios checos
su procedencia, es decir, su respectiva Casa de la Moneda.

El inicio de la acufiacion de los ochavos praguenses (groschen,
en checo) habria sido vinculado con Praga como ya indica su
nombre. Los famosos ochavos praguenses del rey Wenceslao I1
de Bohemia representaron, efectivamente, la cumbre del arte
de la acufiacién de moneda de la época destacando, sobre todo,
por su nivel y calidad de acufacion.

La centralizacion de la acufiacién de moneda y la introducciéon
del ochavo praguense en el afio 1300 resultaron en el traslado
de las actividades acuiiadoras a la ciudad de Kutna Horay el fin
de la acufiacion de la moneda en Praga.

La acufiacion en Praga fue recuperada al cabo de unas décadas,
concretamente en el afio 1325 cuando comenz6 a acufarse
la primera moneda de oro, los florines. Para su acufiacion se
utilizaba el oro local extraido en Bohemia siendo el proceso



mismo realizado a cargo de los expertos de la capital de Toscana,
la ciudad de Florencia, invitados por el rey Juan I de Bohemia.
La acunacion de esta moneda se sometia directamente a la
Real Camara y volvio a ser trasladada a Praga. El peso de la
produccion de la Casa de la Moneda de Praga increment6
considerablemente al haberse cerrado las Casas de la Moneda
de Kutna Hora y Jachymov en base al orden del rey Carlos IV
de Luxemburgo.

La recuperacion de la continua acufiacion de la moneda de oro
en Praga coincide con los reinados de Vladislao IT de Bohemia
y Hungria y Luis I de Hungria. Fernando I de Habsburgo enlaz6
con la tradicién acuiiando los ducados de oro e introduciendo
de nuevo en el afio 1539 la acufiacion de la moneda de plata que
perduro, a pesar de varios recesos, hasta el afio 1856.

En el afio 1927 se iniciaron trabajos en el proyecto de la
nueva Casa de la Moneda de Praga. Sin embargo, el proyecto
fue cancelado por lo que la moneda checoslovaca seguia
acuiidandose en la ciudad eslovaca de Kremnica. El gobierno
protectoral durante la Segunda Guerra Mundial tampoco
volvié a instaurar la Casa de la Moneda en Praga, ademas, una
vez declarado el independiente pais Eslovaco, la acufiaciéon
de la moneda protectoral se llevaba a cabo en la fabrica de
muebles metalicos Vichr a spol. en la ciudad de Lysa nad
Labem. Después de la disolucion del pais checoslovaco en el
afio 1993 no se encontro suficiente espacio como para construir
una nueva Casa de la Moneda en la capital checa, por lo tanto,
debido al estado de urgencia, la nueva Casa de la Moneda fue
fundada a base de una féabrica con tradicién bisutera en la
ciudad de Jablonec nad Nisou.

Diferentes lugares, edificios y palacios cuya historia ha sido
vinculada con la actividad de la Casa de la Moneda pueden
encontrarse hoy en dia por toda Praga.

La Casa de la Moneda de Praga mas antigua habra sido ubicada
en el Castillo de Praga cerca de su 3er patio. No obstante,
tampoco se puede descartar la posibilidad de que las primeras
monedas hubieran sido acufiadas en los suburbios del castillo
cerca de la Plaza da Mala Strana instalandose la Casa de la
Moneda en el propio castillo més tarde. La actividad de esta
Casa de la Moneda queda demostrada por las monedas con
la leyenda que indica el lugar de acufacion con las palabras
PRAGA CIVITAS (la ciudad de Praga).

La Casa de la Moneda se habrd mudado a Vysehrad donde
ejercia sus actividades por alguna temporada. De hecho, los
denarios (la moneda de dicha época histérica) de la Casa de
la Moneda de los Premyslidas aportaron con su leyenda las
primeras alusiones escritas de la existencia de Vy$ehrad.

De la misma Casa de la Moneda surgieron entre los afos
992 y 1012 treinta y dos variantes tipologicas del denario
checo. La mayoria de los denarios acufiados en Vys$ehrad
llevan en su anverso el nombre del monarca (habitualmente

BOLEZSAV o BOLEZLAUS) al cual se pospone el titulo DVX. Las
mas veces esta indicada la leyenda BOLEZSAV o BOLEZLAUS.
En el reverso suele estar inscrito el lugar de acufiacion, a saber,
VAISGRAD, VSIGRAD o VITTEGDAD.

La Casa de la Moneda de VySehrad se caracterizdé por
utilizar inscripciones en lengua eslava en vez del latin como
acostumbraba por aquel entonces.

Un extenso edificio en la esquina de la Calle Celetnd y el
Mercado Ovocny trh se encuentra en el lugar donde en el siglo
XIV residia la Corte de la Reina de Bohemia que estaba situada
en las inmediaciones de la Corte Real. Tras la muerte del rey
Wenceslao de Luxemburgo, la residencia ubicada en el camino
desde las ricas minas de plata de Kutna Hora fue comprada por
la municipalidad de la Ciudad Vieja de Praga que la convirtio
en la Casa de la Moneda: ésta habia dejado de existir en el afio
1434 y se volvib a recuperar en el afio 1539.

El palacio de la Casa de la Moneda de Praga fue erguido en
1755 en el solar de tres casas medievales en la Calle Celetna por
parte del Supremo Maestro Acufiador, el conde Frantisek Josef
Pachta de Rajov, y segun el proyecto realizado por A. Kuntz. En
el afio 1784 el emperador orden6 cerrar la Casa de la Moneda
trasladandose el equipamiento a la Casa de la Aduana en la
actual Calle de Jan Hus.

La recientemente fundada Casa de la Moneda de Praga
Prazska mincovna a.s. constituida en el afio 2011 y sita en la
Casa Municipal se empefia en recuperar la antigua tradicion de
la acunacién de moneda en Praga.

PRAZSKA MINCOVNA 13
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Histoire de la Monnaie

de Prague

Dans le passé lointain le droit de frapper la monnaie revenait au souverain et les
pieces étaient considérées comme sa propriété. A 'époque le monnayage qui fai-
sait partie de ses privileges, c’est a dire des régales, englobait également le droit de
controle de la qualité des pieces et la gestion de la circulation de monnaie. La régale
monétaire était gérée par le maitre monnayeur royal.

Plusieurs ateliers monétaires se trouvaient sur notre territoire
entre le 10e et le 13e siécle. Néanmoins celui de Prague faisait
partie des plus importants ateliers en Bohéme.

La tradition pragoise de frappe de monnaie est plus ancienne
que celle de Kremnica (1328) ou celle de Vienne (1194) mais
contrairement a ces villes, Prague ne peut pas se vanter d’une
activité continue. Dans son histoire millénaire, des périodes de
frappe de pieces célebres alternaient avec de longues périodes
de fermeture de la Monnaie. Elle changeait de fondateurs et de
lieux d’activité.

La plus ancienne étape de fabrication pragoise de monnaie
est représentée par les frappes datant de la période entre la
deuxiéme moitié du 10e siecle et le début du 1le siécle. Bien
que la position de la Monnaie de Prague ait été sans doute
importante jusqu’a la fin du 13e siécle, il n’est pas possible
d’identifier sa production de Iépoque de maniére fiable.
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En effet, au début du 1lle siécle les deniers tchéques ne
comportaient plus de marques des ateliers monétaires.

Le début de frappe des gros de Prague aurait pu commencer
en 1300 a Prague, comme son nom le porte a croire. C’était
justement les célebres gros de Prague de Venceslas II qui
bénéficiaient de toutes les facettes du sommet de lart
monétaire de Pépoque et surtout de la qualité de frappe.

La centralisation du monnayage tchéque et la création du gros
de Prague en 1300 ont eu pour conséquence le transfert des
activités monétaires a Kutna Hora et larrét de la frappe des
pieces a Prague.

Cependant la frappe a été rétablie a Prague aux alentours de
1325. Les florins, les premiéres piéces tchéques en or, ont été
frappées également a Prague (1325). Jean Ier de Luxembourg
a sollicité des spécialistes originaires de la ville toscane de
Florence pour frapper les florins a partir de or provenant de



Pextraction locale tchéque. Soumise directement a l'autorité
de la Chambre royale, la frappe de ces piéces était centralisée
a Prague. La fabrication réalisée a la Monnaie de Prague
a augmenté rapidement sous le régne de Charles IV qui a fait
fermer les Monnaies de Kutnd Hora et de Jachymov.

La frappe réguliére de la piéce d’or a été rétablie a Prague
une fois de plus sous le régne de Vladislav II Jagellon et
de Louis Jagellon. Ferdinand Ier a également prolongé de
maniére continue la frappe du ducat d’or. Justement sous son
régne, en 1539, une frappe réguliére de piéces d’argent a été
rétablie a Prague. Elle Sest poursuivie avec de nombreuses
interruptions jusqu’en 1856.

En 1927 on a commencé a établir un nouveau projet de
Monnaie de Prague. Néanmoins ce projet a été annulé et la
monnaie tchécoslovaque a été frappée dans la ville slovaque
de Kremnica. Plus tard le gouvernement de protectorat n’a pas
non plus offert de Monnaie a Prague. Aprés le détachement
de la Slovaquie, les piéces étaient frappées dans l'usine de
fabrication de meubles en métal Vichr et coll. située a Lysa nad
Labem. Aprés la seconde division de la Tchécoslovaquie en 1993
on n’a pas trouvé d’endroit dans la capitale pour construire la
Monnaie. Un nouvel atelier monétaire a été créé par manque
de temps dans une entreprise de fabrication traditionnelle de
bijoux de fantaisie a Jablonec nad Nisou.

Différents endroits, des maisons et des palais avec une histoire
marquée par les activités de la Monnaie, se trouvent dans
toute la ville de Prague.

La plus ancienne Monnaie de Prague se trouvait probablement
a proximité de la 3e cour du chateau de Prague. Cependant
il west pas exclu que les premiéres piéces aient été frappées
au pied du chateau prés de la place de Mala Strana et que la
frappe au chateau ait commencé plus tard. Des piéces avec
une inscription de lieu de frappe PRAGA CIVITAS (la ville de
Prague) témoignent de son activité.

Latelier situé au pied du chateau aurait déménagé a VySehrad
ou il aurait fonctionné un certain temps. Ce sont finalement
les deniers (piéces de Pépoque) issus de la Monnaie locale des
Prémyslides qui aménent par leurs inscriptions le premier
témoignage écrit de Dexistence de VySehrad. Trente-deux
variantes de deniers tchéques ont vu le jour dans cet atelier
monétaire entre 992 et 1012. La majorité des deniers de
Vysehrad ont le nom du souverain (habituellement BOLEZSAV
ou BOLEZLAUS) sur leur avers, suivi du titre DVX. Le plus
souvent on rencontre BOLEZSAV ou BOLEZLAUS. Le lieu
de frappe VAISGRAD, VSIGRAD ou VITTEGDAD se trouve
généralement sur le revers.

La Monnaie de VySehrad se caractérise par [Iutilisation
d’expressions slaves a la place des latines utilisées
habituellement.

Un vaste batiment au coin des rues Celetna et Ovocny trh est
situé a Pendroit ou se trouvait la cour de la reine tchéque au
14e siécle, a proximité immédiate de la cour royale. Apres le
déces du roi Venceslas IV, le siege situé sur le chemin des riches
mines d’argent de Kutna Hora a été acheté par la municipalité
de la Vieille Ville qui I'a transformé en atelier monétaire. 11
a fermé en 1434 pour rouvrir en 1539.

Aprés 1755 I’hotel de la Monnaie de Prague a été construit
par le plus grand maitre monnayeur, le comte Frantisek
Josef Pachta de R4jov selon le projet d’A. Kuntz dans la rue
Celetna a endroit ou se trouvaient trois maisons médiévales.
La Monnaie a arrété ses activités suite a 'ordre de 'empereur
en 1784. Létablissement a été transféré dans une maison de
I'administration bancaire située dans I'actuelle rue Husova.

La société récente Prazska mincovna a. s. (Monnaie de Prague,
s. a.) fondée en 2011, ayant son siége dans I'édifice de la Maison
Municipale, souhaite renouer avec cette tradition ancestrale
de frappe de la monnaie a Prague.

PRAZSKA MINCOVNA 15



7

NG
4

777
)

17

-
v oA
- 4
—
e —
e ——————

JHIN

T

TS S

S

== -]

%%

7

r

7
AT

M cTopust MOHETHOIO

nsopa B Ilpare

HpaBo YCKAHUTH MOHCTHI ITPUHAJIC>KAJIO B JTABHUC BPEMCHA IPABUTECIITO, 4 MOHETHI CHNUTA-
JIUCh €ro COOCTBEHHOCTHIO. HeKaHKa MOHET Obljla €ro UCKIIOUYUTEILHbIM IMpaBOM " OI[HOfI
n3 ero pCFaHHﬁ. HpaBI/ITCJIb NMEJT IIPABO KOHTPOJIMPOBATH KAYECTBO MOHET N YIIPABJIATH NX
O60pOTOM. MoHeTHOI peFaJII/Iefl 3aBCTOBAJIO OTBETCTBCHHOC JIMIIO KOPOJIA — KOpOJIGBCKI/Iﬁ

MHWHIMUCTP.

C 10-ro no 13-pb1i1 BeK Ha HaIlIe! 3eMJle ObII0 HECKOJIBKO MOHETHBIX
ABOPOB. [ TaBHBIM M3 HUX ObI MPAXKCKUI MOHETHBIH JIBOP.

UYekanka MoHeT B [lpare Hawanmach paHbIlle, YeM, HATpUMeEp,
B Kpemuuue (1328 rop) unu Bene (1194 ron). Opnnako Ilpara,
B OTJIMYUAU OT 3TUX TOPOIOB, HE MOXKET MOXBACTAThCS
TIOCTOSTHCTBOM TPOU3BOJICTBEHHOT'O TIpoliecca. B ThicsiueneTHel
UCTOPUU MPASKCKOrO0 MOHETHOTO JIBOpa ObLIH MEPUObI YeKAHKHT
3HAMEHHUTBIX MOHET, HO U JITTUTEJILHBIC TIePePhIBbI, KOr/a OH ObLT
3aKPbIT. MEHSITUCH U yUPEUTENH PAsKCKOr0 MOHETHOIO JIBOPA,
a TaKk>Ke ero pacroyioKeHue.

HavanpHbIi 3Tam paGoThI MPasKCKOrO MOHETHOTO [[BOpa
MPEICTABIISIFOT MOHETHI BTOPOU MOJIOBIHBI 10-r0 BeKa — Havajia
11-ro Beka. HecMOTpsi Ha TO, YTO BLICOK i1 CTATyC MOHETHOT'O /IBOpA
B [Ipare BmioTk /1o KoHIA 13-T0 BeKa He MOJBEPraeTCcsi COMHEHHIO,
€ro MPOYKIHUIO HeJb3si OMHO3HAYHO UCHTU(HUIUpPOBaTh. [eno
B TOM, YTO B Hauajie 11-ro Beka ¢ YEUICKUX JICHApOB Mcue3aeT
KJIefIMO MOHETHOT'O IBOPA.
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Yekanka npaxckux rpouweii 1300 ropga morna HauaThcst B [Ipare,
0 YeM CBUJIETEJIbCTBYET CaMo UX Ha3BaHue. IMEHHO 3HAMEHUThIE
npackue rpoum BanyaBa Broporo 6b1u1u BepiimHoi MOHETHOTO
MCKYCCTBA TOTO BPEMEHH, IPEXK/E BCETro C TOUKM 3PEHNS KauyeCcTBa
YEKaHKU.

Ho ueHTpanmsanust yemickol 4YeKaHKM MOHET M BBEJIeHHE
B oOpauieHue npaxckoro rpomwa B 1300 romy B pesynbraTte
NpUBEAM K MepeHocy mnpousBoicTBa MoHeT B KytHy Topy
1 OKOHYAHMIO 3TOM jiesitenbHocTH B [Ipare.

OpHako yxe npubnausutensHo B 1325 ropgy uekanka B Ilpare
6bu1a oOHOBieHa. B Ilpare ObulM OTYEKAaHEHbI U MEPBbIE
YellCKKe 30JI0Tble MOHETbl — pnopenbl (1325 rop). dns ux
yekaHKu U3 AoobiToro B Yexum 3o10ta AH JlrokcemOyprekuil
MpUTIACU CIELMATUCTOB U3 TockaHckoi Propenyuu. Ipouecc
YEeKaHKM 3THX MOHET NpoBojimiics B [Ipare 1 KOHTpOJIMpOBAJICs
HEMOCPEICTBEHHO KOPOJIEBCKOM majaroii. I[Ipon3BoguTensHOCTh
MoHeTHOrO JiBopa B [Ipare pe3ko Bo3pocia BO BpeMsl IIpaBIIeHUs



Kapna YerBeproro, KOTOpbI TNpHKa3asl 3aKpbITh MOHETHbIE
nBopbl B KyTHoit ['ope u SIxumoBe.

Perynsipaasi yekaHka 3050ThIX MOHeT B [Ipare cHoBa Havallach
BO BpeMsi mpaBiieHus: BrnamguciaBa Broporo SremioHckoro
u JTropsura Ilepsoro Aremnonckoro. YekaHka 30J0ThIX JyKaTOB
nponokuiack u pu Pepaunanne [lepsom. iMeHHO BO Bpemst
ero npasyeHus B 1539 rony B IIpare Obl1a 0GHOBJIEHA pEryispHast
yekaHKa cepeOpsiHbIX MOHeT. OHa MPO0IKaach, C HECKOJIbKUMU
nepepbiBaMu, o 1856 ropa.

B 1927 ropgy Hauanuche paboTbl Hajl MHPOEKTOM HOBOTO
MOHeTHoro fisopa B IIpare. DTOT mpoeKT OfHAaKO ObLT 3aKPHIT,
M 4eXOCJIOBAIIKME MOHETbI ITPOMU3BOJIMIINCH B CIIOBALIKOM T'OPOfIe
Kpemunna. Mmers MmonetHblii nBop B Ilpare He 3axoreno
U poTekTopaTHoe npaBuTenbeTBo. [Tocne otaenenust CnoBakumn
MOHETbl YEKaHWJIMCh HA 3aBOjie MO MPOU3BOJICTBY MeOenu u3
Metaina «Buxp u Ko.» B ropope JIbica-Hag-2nbboii. [Tocne
nanbHeriero pasaenaenust YexocnoBakuu B 1993 rony B cronuue
HE HAIIJIOCh MECTa JIJTsl TOCTPOMKY MOHETHOTO /iBOpa. B ycioBusix
HEJIOCTaTKa BPEMEHM HOBBII MOHETHBIN /IBOp MOSIBUJICS Ha
MOII[HOCTSIX ~ TMPEANPUSITHS, TMPOU3BOMSLIEIO  OMKYTEepHIO,
B S6aoH1€e-Hag-Hucoii.

B Hpare €CTbh MHOI'O pa3HbIX MECT, JOMOB U JIBOPLOB, UCTOPUS
KOTOPLIX CBsA3aHAa C MOHETHLIM JIBOPOM.

[epBbiit TIPA>KCKUN MOHETHBIN ABOp HaXOJIUJICH,
NPENONIOKUTEIbHO, BOJIM3M TPEThEro BHYTPEHHEM [BOpa
IMpakckoro I'paga. OgHAaKO HE UCKJIIOYEHO, YTO NEePBbIE MOHETHI
NPOM3BOAMIINCH y TMOJHOXMSI 3aMKa Ha MaJocTpaHCKOI
MJIOIAAM, U TOJBKO MOTOM Havyajlach 4eKaHka Ha IIpaskckom
I'pape. O npouCXoXXAEHNM 3TUX MOHET CBUJIETENBCTBYET KIIEHMO
«PRAGA CIVITAS» («I'OPO[I, [TPATA»).

Macrepckasi y TOJHOXKMS 3aMKa CKOpee BCero rnepeexaja Ha
Beiterpan, rjie (oyHKIMOHMPOBaJa Ha MPOTSKEHUN HEKOTOPOro
BpeMeHH. VIMeHHO JieHapbl (CTapUHHbIE MOHETHI), OTUYEKaHEHHbIE
Ha TIPIIEMBICIIOBCKOM MOHETHOM [IBOpE, SIBJISIIOTCSl TEPBBIM
MUCbMEHHBIM CBHJIETEJILCTBOM CYILECTBOBaHMS Bbiierpana.
Ha sTom moHeTHOM fiBOpe B mepuop ¢ 992 mo 1012 rr. 6su10
NPOW3BEICHO TPUJLATL JIBA BapMaHTa YELICKUX JIEHapOB.
Y OONBUIMHCTBA BbILIErPAJICKUX [ICHAPOB HA JIMLIEBOW CTOPOHE
BbI'PABUPOBAaHO MMsl mpasutens (daile Bcero «BOLEZSAV»
nmu «BOLEZLAUS»), nocne koToporo cTouT TUTYN «DVX».
Ha o6GopotHoil cTOpoHe 0003HAYaNOCh MECTO YEeKaHKH
(«<VAISGRAD», «<VSIGRAD» unu «<VITTEGDAD»).

HJ’[?I BbILICTPAICKOro MOHETHOI'O BOpa XapakKTEpHO
HCIIOIL30BaHUE CJIABTHCKIX 0003HAYEHUITBMECTO OGIIICHPI/IHFITI)IX
B TO BpEMS JITATUHCKUX.

Bosnbioe 3panne Ha nepekpectke yiuy Llenetna u ®pykToBbIit
PBIHOK CTOMT cefyac Ha TOM MecTe, Ifie B 14-oM Beke Obll
[IBOP YEIICKOH KOPOJIEBBI, HAXONSIIMICS B HEMOCPEIICTBEHHOMN
6nmsoctu Koponesckoro jiBopa. [Tocne cmeptu koposst Baymasa
YerBepToro 3To 37aHMe NpHOOpesa CTaporopojckasi oOLIMHA,
BO3Bpallasich ¢ 0oraThiX cepeOpsiHbIX pyaHuKoB KyTtHoii ['opbl,
U nepefesana ero B MOHeTHbI ABOp. OH (hyHKIIMOHUPOBAI JI0
1434 ropa v nocne nay3sbl, auuBLIeiics 1o 1539 roga, cHoBa Havas
CBOIO paboTy.

JIBopel, MpaskCKOro MOHETHOTO JIBOpa ObL1 NocTpoeH B 1755 ropy
MuHOMECTPOoM rpacdhom Ppanrtuinekom Mosedom IMaxroit u3
PaiioBa Ha MecTe Tpex cpeflHEBEKOBBIX IoMOB Ha ynwuie LleneTna
no npoekTy A. KyHrtua. B 1784 rony MOHETHBbIii IBOp NPEeKpaTUil
CBOIO [IEATEJBHOCTh 10 NpPUKa3y UMIEparopa. YUpexjeHUe
ObLIIO TIEPEMELLICHO B JIOM GAaHKOBCKOMH aIMUHUCTPALN Ha MECTE
HbIHEelIHe ikl ['ycosa.

CrapuHHYI0 TpagMLUIO0 4YEKAHKM MOHET XO4eT OOHOBUTH
ocHoBaHHoe B 2011 ropy akuuonepHoe oOuecTBo «IIpakckuil
MOHETHBI JIBOP», PacrojiokeHHoe B 37jaHuu OOIIecTBEHHOrO
fioma.
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Jaroslav Bejvl

(13. 4.1941)

Vytvarnik Jaroslav Bejvl se nejprve proslavil jako sklaisky designer a odbor-
nik na osvétleni. Svitidla podle jeho navrhu osvétluji napiiklad hotely Ritz
Carlton ve Philadelphii, v Hong-Kongu nebo v Pekingu. Pro Swissotel v Mo-
skvé navrhl sklenénou mozaiku z leptaného skla o velikosti sto $edesat me-
trt ¢tvere¢nich. Jako specialista na osvétleni ptisobil v Minsku, Teheranu,
Tunisu a dalsich svétovych metropolich. Jeho jméno se stalo pojmem nejen
v Evropé a Asii, ale také za Atlantikem. Vyznamnou ¢asti jeho tvorby jsou
navrhy minci a pamétnich medaili, s nimiz zacal v roce 1981. S tispéchem ab-
solvoval celou fadu soutézi, vypsanych Ceskou nérodni bankou, Prazskou
mincovnou, ale i dal$imi zadavateli. Vytvoril kolem tii set padesati navrhi,
z nichZ zhruba Sedesat se dockalo realizace. Prvni raZzenou medaili realizo-
val v roce 1987, kdy v konkurenci ¢tyficeti vytvarnikii zvitézil s motivem
ke stému narozeni ¢eského malife Josefa Lady. Je také autorem obézného
¢eského dvacetihaléfe, jenz platil az do roku 2003. Posledni jeho realizaci
se stala medaile vénovand slavné katedrale svatého Vita v Praze, kterou
Prazskd mincovna vyrazila do ryziho zlata o vaze 1000 gramii. Umélec ma
obdivuhodny smysl pro detail a jemnou kresbu.

Jaroslav Bejvl se narodil na Sumavé. Jako vojak narukoval do mésta Ceska
Kamenice, kde se oZenil a dodnes bydli. Studoval na Stredni umélecko-prui-
myslové skole v Praze, nizky reliéf ho soukromé doucoval profesor Ladislav
Havlas.

Interview:

Jak jste se dostal k navrhiim minci a medaili?

Je$té v dobé studii jsem se jednou v novinach dodetl, 7e Ceska narodni banka
vypisuje soutéz na minci Jana Nerudy. Tak jsem si fekl, Ze to zkusim a zazadal
si o podminky. Hned napoprvé jsem ziskal mimofadnou odménu, coz mé po-
vzbudilo k dal3i Gi¢asti v soutézich, a pak uz se to rozjelo.

Evidujete si, kolik navrhil jste celkové vytvoFil?

Ano. Pfesné to spocitané nemam, ale jedna se zhruba o tfi sta padesat navrhd.
Z toho kolem Sedesati se jich dockalo realizace, u ostatnich byla vzdycky ales-
pon néjaka cena nebo odména.

Co vas vice uspokojuje? Tvorba medaili nebo prace se svétlem?

Prace se svétlem je prakticky moje celozZivotni zaméstnani a poslani, takze to
délam s nadSenim, bavi mé to. Navrhy minci a medaili doplfiuji moji designér-
skou praci, je to moje druha vasen.

Z které mince nebo medaile mate nejvétsi radost?

Nejvétsi radost jsem mél samoztejmé z té prvni realizované, ktera méla velky
Uspéch u sbératell. Dalsi byl Bfevnovsky klaster, ten se taky poved|. Radost
mam ale z kazdé, ktera se podafi a realizuje.

Vase navrhy jsou znamé propracovanym detailem.

U kterého jste si asi nejvice takto ,vyhral“?

Za zminku stoji medaile Monastyru Saharna pro republiku Moldavie, kterou
jsem délal pred Sesti lety. Byla to velmi naro¢na prace, protoze zadavatel ptred-
lozil kresebné navrhy svych vytvarnik(l a poZzadoval vykreslit kazdy detail. Ne-
sméla byt Zadna, byt sebemensi odchylka. Skute¢né na navrhu Ipéli. Na mo-
nastyru napfiklad byla okénka, na minci témé¥ neviditelna, presto na predloze
musela byt zobrazena viechna.

The artist Jaroslav Bejvl first became famous as a glass designer and an ex-
pert on lighting. He has designed lights which illuminate for instance Ritz
Carlton hotels in Philadelphia, Hong-Kong or Beijing. For Swissotel in Mos-
cow he designed a glass mosaic made of etched glass of one hundred and
sixty square metres in size. He worked as a lighting expert in Minsk, Tehran
and Tunis and other world cities. His name has become famous not only in
Europe and Asia but also across the Atlantic. In 1981 he started designing
coins and commemorative medals which represent a significant part of his
creative work. He was successful in a whole range of competitions which
were announced by the Czech National Bank, the Prague Mint and also by
other customers. He has prepared around three hundred and fifty designs
of which roughly sixty have been produced. He produced his first minted
medal in 1987 when he won over the competition of forty other artists with
a motive on the centenary of the birth of the Czech painter Josef Lada. He
is also the author of the circulated Czech 20-heller which was in circulation
until 2003. His last work was a medal dedicated to the famous St Vitus
Cathedral in Prague which was minted by the Prague Mint in pure gold of
1,000 grams in weight. The artist has an exceptional sense for detail and
fine drawing.

Jaroslav Bejvl was born in Sumava. As a soldier he was enlisted to the town
of Ceska Kamenice where he married and where he has been living ever
since. He studied at the Secondary School of Applied Arts in Prague, and he
was given private lessons of bas-relief by professor Ladislav Havlas.

Interview:

How did you start designing coins and medals?

Once while | was still studying | read in the newspaper that the Czech National
Bank announced a competition in designing a coin featuring Jan Neruda. | de-
cided that | would try it and | asked for the conditions. Right at the beginning
| received an exceptional remuneration which encouraged me to participate in
other competitions, and then more work started coming.

Do you keep records of how many designs you have made in total?

Yes, | do. However, | do not have the exact number, but it is roughly three
hundred and fifty designs. About sixty of which were produced, and the others
always received some award or remuneration.

What gives you greater satisfaction?

Production of medals or work with light?

Work with lighting is practically my lifelong job and mission and | do it there-
fore with enthusiasm, | enjoy it. Coin and medal designs complement my work
in designing, they are my second passion.

Which coin or medal gives you the greatest joy?

My first produced coin which was very popular among collectors, of course,
pleased me most. Another one featuring the Bfevnov Monastery was also suc-
cessful. But every coin or medal which is successful and which gets produced
makes me happy.

Your designs are known for their elaborate detail.

On which design did you spend probably the longest time?

The Saharna Monastery medal for the Moldavian Republic which | made six
years ago is certainly worth mentioning. It was a very demanding work be-
cause the customer submitted drawing designs of its artists and it required
that every detail had to be meticulously drawn. No deviation - not even the
slightest one - was allowed. They certainly insisted on their design. For in-
stance there were windows on the monastery which are almost invisible on the
coin, but all of them had to be shown on the model.
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JAN KARAFIAT - BROUCCI
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Sttibrny pamétni medailon

Autor:
Rytec:
Razba:
Certifikat:

Pramer:

Hmotnost:

Ryzost:

Hrana:

limit provedenti proof:
limit provedeni bk:
limit provedent patina:
emise:

Jaroslev Bejvl

MgA. Miroslav Schovanec, DiS.

PraZska mincovna a.s.

Statni tiskarna cenin s.p.

37 mm

31g

999/1000 Ag
hladka, ¢islovana
66 ks

33 ks

33 ks
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RELIKVIE SV. VACLAVA - 1.
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Sttibrny pamétni medailon

Autor:
Rytec:
Razba:
Certifikat:

Pramer:

Hmotnost:

Ryzost:

Hrana:

limit provedenti proof:
limit provedeni bk:
limit provedent patina:
emise:

Jaroslev Bejvl

Alzbéta Slamova, DiS., Tomas Lamac

PraZska mincovna a.s.

Statni tiskarna cenin s.p.

37 mm

31g

999/1000 Ag
hladka, ¢islovana
99 ks

99 ks

99 ks

2013
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RELIKVIE SV. VACLAVA - II.
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Sttibrny pamétni medailon

Autor:
Rytec:
Razba:
Certifikat:

Pramer:

Hmotnost:

Ryzost:

Hrana:

limit provedenti proof:
limit provedeni bk:
limit provedent patina:
emise:

Jaroslev Bejvl

MgA. Miroslav Schovanec, DiS.
Prazska mincovna a.s.

Statni tiskarna cenin s.p.

28 mm

1Bg

999/1000 Ag
hladka, ¢islovana
935 ks

935 ks

935 ks

2013
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MATYAS BERNARD BRAUN -
275. VYROCI UMRTI
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Sttibrny pamétni medailon

Autor:
Rytec:
Razba:
Certifikat:

Pramer:

Hmotnost:

Ryzost:

Hrana:

limit provedenti proof:
limit provedeni bk:
limit provedent patina:
emise:

Jaroslev Bejvl

MgA. Miroslav Schovanec, Dis.
Prazska mincovna a.s.

Statni tiskarna cenin s.p.

37 mm

31g

999/1000 Ag
hladka, ¢islovana
616 ks

616 ks

227 ks

2013
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Vladimir Oppl

(19.1.1953)

Akademicky sochat Vladimir Oppl se pravem fadi k nejvyznamnéj$im ces-
kym medailértim. Na svém konté ma celou fadu zrealizovanych navrhu pa-
métnich medaili a minci. Patii mezi né napiiklad i soucasna ¢eska obézna
dvacetikoruna. Prestizni ¢asopis World Coin News v roce 1999 uznal jeho
minci Nové Mésto prazské ze sady Karel V. za Nejkrasnéjsi zlatou pamétni
minci na svété. Zabér tohoto vsestranného umélce je ale mnohem $irsi. Je
napfiklad autorem Radu Tomase Garrigua Masaryka, ktery ¢esky prezident
udéluje nebo proptijcuje osobam, jez se vynikajicim zptisobem zaslouzily
o rozvoj demokracie, humanity a lidska prava. Mezi jeho realizované navrhy
patii i ptlkilogramova platinova medaile, svého druhu nejvétsi na svété,
s motivem prazského chramu Svatého Vita. Pro Prazskou mincovnu vytvo-
fil celou fadu vynikajicich navrht, tematicky orientovanych prevazné na
nejslavnéjsi obdobi ¢eské historie. Vladimir Oppl ucil deset let na Vysoké
skole umélecko-pramyslové v Praze, po Sametové revoluci v roce 1989 se
osamostatnil: nyni Zije a pracuje v hlavnim mésté Ceské republiky. Za sviij
nejvétsi konicek povazuje fotografovani.

Vladimir Oppl se narodil v Usti nad Labem. Vystudoval Stfedni préimyslo-
vou $kolu keramickou v Bechyni, potom Vysokou skolu umélecko-primys-
lovou v Praze. Zac¢inal u profesora Jana Kavana, po jeho odchodu pokraco-
val u profesora Josefa Malejovského.

Interview:

Jste autorem mince Nové Mésto prazské, ktera na pfelomu tisicileti ziska-
la titul Nejkrasnéjsi zlata pamétni mince na svété. Co pro vas tato pocta
znamenala?

Je samoztejmé ptijemné, kdyZ ¢lovéku nékdo jeho praci pochvali, urcité se pak
pracuje radostnéji. O tom ocenénfi jsem se dozvédél aZ s ¢asovym odstupem.
Byl to krasny pocit, ale nijak tu udalost neptecenuiji.

Zajimala vas numizmatika jesté predtim, nez jste zaéal vyhravat soutéze?
Ja sam jsem kdysi mince také sbiral, zdédil jsem totiz sbirku po dédovi, ktery
se numizmatikou zabyval. Nakonec jsem to ale vzdal, protoze se z toho stala
téméf manie.

Mince a medaile souviseji vétsinou s historii. Které obdobi je vam nej-
blizsi?

Unikatni je pro mé napfiklad obdobi jachymovské razby. Tyto razby povazuji
za jedny z nejlepsich. A pak je to samoziejmé antika, ktera mé fascinuje. Ten
vytvarny projev byl GZasny. Vezméme portréty, tehdejsi tvirci se nesnazili de-
tailné vykreslit nékteré véci, ale pouZzivali vytvarné zkratky. Krasné jsou samo-
zfejmé i mince z jinych obdobi, renesance, gotika, kazdy sloh ma svdij plivab.

Na kterou minci jste nejvice hrdy? Je to jiz zmifiovana Gspésna mince
Nové mésto prazské?

To se neda takto jednoduse Fict, kazdému se libi néco jiného. Ja nékteré mince
povazuiji za zajimavéjsi nez Nové Mésto prazské. Jsou navrhy, které jsem délal
za mlada, a jsou mi blizsi, pfestoZe jsou jednodussi a nakonec se tfeba ani
nerealizovaly. Byly Casy, kdy jsem do soutézi daval i dvacet sader, dnes uz tolik
Casu improvizovat neni. Osobné mam vztah kupfikladu k navrhu Panny podle
obrazu Svolinského.

Mezi vase tspéchy pat¥i i realizace prezidentskych vyznamenani v souté-
Zich, které zadaval Prazsky hrad.

Realizoval jsem Rad Tomase G. Masaryka ve véech t¥idach, coz pro mé byla
Uzasna véc, protoze jsem vpadnul do soutéze, kterou uz jini méli zaZitou.
A hned v ni uspél.

The academic sculptor Vladimir Oppl is by right ranked among the most
important Czech medal makers. His works include a whole range of pro-
duced designs of commemorative medals and coins. They include for in-
stance also the currently circulated Czech twenty-crown coin. In 1999 the
prestigious magazine World Coin News recognized his New Town of Prague
coin from the Charles IV set as the Most Beautiful Gold Commemorative
Coin in the World. The range of this versatile artist is, however, much wid-
er. He is for instance the author of the Order of Tomas Garrigue Masaryk
which is awarded or granted by the Czech president to persons who have
contributed to the advancement of democracy, humanity and human rights
in an outstanding way. His produced designs also include a half-a-kilogram
platinum medal, the biggest medal of its kind in the world, with the motive
of the St Vitus Cathedral in Prague. He has created a whole series of ex-
cellent designs for the Prague Mint which are thematically focused on the
most famous periods of Czech history. Vladimir Oppl taught at the College
of Applied Arts in Prague for ten years, after the Velvet Revolution in 1989
he started to work independently, and at present he lives and works in the
capital city of the Czech Republic. He regards photography as his greatest
hobby.

Vladimir Oppl was born in Usti nad Labem. He studied the Secondary Tech-
nical School of Ceramics in Bechyné, then the College of Applied Arts in
Prague. He commenced his study under professor Jan Kavan, and after his
departure he continued under professor Josef Malejovsky.

Interview:

You are the author of the New Town of Prague coin which was awarded
the title of the Most Beautiful Gold Commemorative Coin in the World
at the turn of the millennium. What did this honour mean to you?

It is, of course, pleasant when you are praised for your work, it certainly makes
future work more enjoyable. However, | learnt of the award with some delay. It
was a beautiful feeling but | do not overrate the event in any way.

Had you been interested in numismatics before you started winning
competitions?

| used to collect coins because | inherited a collection from my grandfather
who had been an active collector. In the end, however, | gave it up because it
became nearly an obsession.

Coins and medals are mostly associated with history. Which period is
closest to you?

For example, the period of the Jachymov coinage is unique for me. | think these
coinages are some of the best ones. And then, of course, it is antiquity which
fascinates me. The visual expression was astonishing. Think of the portraits,
the ancient artists did not seek to draw some things in detail, instead they used
visual shorthand. But coins from other periods, the Renaissance, the Gothic
art, are, of course, also beautiful, every style has its unique charm.

Which coin makes you most proud? Is it the already mentioned success-
ful coin featuring the New Town of Prague?

It is not possible to say so easily, everyone likes something different. | consider
some coins more interesting than the one of New Town of Prague. There are
designs which | made in my youth and which are closer to me although they
are simpler and in the end they have perhaps never been produced. There were
times when | entered as many as twenty plaster models in competitions, at
present | do not have so much time to improvise. Personally, | have a liking for
a design of the Virgin based on a painting by Svolinsky.

Your successes include also the production of presidential orders in
competitions announced by the Prague Castle.

| produced all classes of the Order of Toma$ G. Masaryk, which was great for
me because | entered a competition in which others had already been active
and | became immediately successful.
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NEJKRA@NEJSi MEDAILON -
NOVE MESTO PRAZSKE
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Sttibrny pamétni medailon

Autor:
Rytec:
Razba:
Certifikat:

Pramer:

Hmotnost:

Ryzost:

Hrana:

limit provedenti proof:
limit provedeni bk:
limit provedent patina:
emise:

ak. soch. Vladimir Oppl
Martina Stenglova, DiS
Prazska mincovna a.s.
Statni tiskarna cenin s.p.

37 mm

g

999/1000 Ag
hladka, ¢islovana
25 000 ks

20.1. 2012
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NEJKRASNEJSI MEDAILON
I1. - KRALOVSKA PECET
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Sttibrny pamétni medailon

Autor:
Rytec:
Razba:
Certifikat:

Pramer:

Hmotnost:

Ryzost:

Hrana:

limit provedenti proof:
limit provedeni bk:
limit provedent patina:
emise:

ak. soch. Vladimir Oppl

Toma$ Lamaé¢ / Martina Stenglova, DiS
Prazska mincovna a.s.

Statni tiskarna cenin s.p.

37 mm

g

999/1000 Ag

hladka, puncovana, znaceni s napisem
25 000 ks

15. 1. 2012
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Sada t¥i stribrnych pamétnich medaili

Autor:
Rytec:
Razba:
Certifikat:

Pramer:

Hmotnost:

Ryzost:

Hrana:

limit provedenti proof:
limit provedeni bk:
limit provedent patina:
emise:

ak. soch. Vladimir Oppl

Lubomir Lietava/Toma$ Lamac

PraZska mincovna a.s.

Statni tiskarna cenin s.p.

37 mm

3g
999/1000 Ag
hladka

3500 ks

fijen 2008
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ZALOZENI MENSIHO
MESTA PRAZSKEHO
PREMYSLEM OTAKAREM I1.
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Stribrna pamétni medaile

Autor:  ak. soch. Vladimir Oppl

Rytec: Lubomir Lietava / Tomas Lamaé

Razba: Ceska mincovna / Prazska mincovna a.s.
Certifikat: Statni tiskarna cenin s.p.

Primér: 37 mm
Hmotnost: 31,1g
Ryzost: 999/1000 Ag
Hrana: hladka
limit provedeni proof: 3 500 ks
limit provedeni bk: -
limit provedent patina: -
emise: 2008
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GIUSEPPE ARCIMBOLDO
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Stribrna pamétni medaile

Autor:
Rytec:
Razba:
Certifikat:

Pramer:

Hmotnost:

Ryzost:

Hrana:

limit provedenti proof:
limit provedeni bk:
limit provedent patina:
emise:

ak. soch. Vladimir Oppl

Lubomir Lietava / MgA. Miroslav Schovanec, DiS.
Ceska mincovna / Prazska mincovna a.s.

Statni tiskarna cenin s.p.

37 mm

g
999/1000 Ag
hladka

4000 ks
2000 ks
2000 ks
cerven 2009
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PRAZSKE JEZULATKO
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St¥ibrna pamétni medaile

Autor:  ak. soch. Vladimir Oppl

Rytec: Tomas Lamac

Razba: Prazska mincovna a.s.
Certifikat: Statnf tiskarna cenin s.p.

Primér: 37 mm
Hmotnost: 311g

Ryzost: 999/1000 Ag
Hrana: hladka

limit provedeni proof: 4000 ks

limit provedeni bk: -

limit provedeni patina: -

emise: 24.01.2012
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Pamétni medaile z ryziho stribra

Autor:  ak. soch. Vladimir Oppl

Rytec: MgA. Miroslav Schovanec, DiS.

Razba: Prazska mincovna a.s.
Certifikat: Statnf tiskarna cenin s.p.

Primér: 25 mm
Hmotnost: 311g
Ryzost: 999/1000 Ag
Hrana: hladka
limit provedeni proof: 6 000 ks
limit provedeni bk: 500 ks
limit proveden( patina: 500 ks
emise: kvéten 2013
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SVAToyACLAVS KE DUKATY -
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Pamétni medaile z ryziho stribra

Autor:  ak. soch. Vladimir Oppl

Rytec: MgA. Miroslav Schovanec, DiS.

Razba: Prazska mincovna a.s.
Certifikat: Statni tiskarna cenin s.p.

Primér: 34 mm
Hmotnost: 31,1g
Ryzost: 999/1000 Ag
Hrana: hladka
limit provedeni proof: 6 000 ks
limit provedeni bk: 500 ks
limit proveden( patina: 500 ks
emise: kvéten 2013
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Zbynék Fojtt
(7. 8.1963)

Akademicky sochat Zbynék Fojtt patii k mladsi generaci ¢eskych medai-
lérti. Od roku 1992 puisobi jako pedagog na Stiedni umélecké skole Vaclava
Hollara v Praze. Navrhtim pamétnich minci a medaili se zacal vénovat v roce
2002, kdy ho uchvatila technologie nizkého reliéfu. Prestoze jako medailér
pusobi relativné kratkou dobu, jeho tGspéchy jsou velmi vyrazné a pocetné.
Chlubit se mfize hlavné mnoha ocenénimi v soutézich vyhlasenych Ceskou
narodni bankou. Témét dvacitka jeho navrht od rtiznych zadavateli se uz
dockala realizace. Patfi mezi né napiiklad cyklus Prazské mincovny Koru-
novace ¢eskych kralti nebo pamétni medaile k Sestistému padesatému vy-
ro¢i poloZeni zakladniho kamene Karlova mostu a fada dalsich skvostti ze
zlata i stiibra. Vytvarnik vystudoval Stfedni uméleckoprimyslovou $kolu
v Uherském Hradisti, potom absolvoval Vysokou $kolu uméleckoprimys-
lovou v Praze. Jeho vysokoskolskym profesorem byl legendarni ¢esky de-
signer Zdenék Kovar.

Zbynék Fojtt se narodil ve Slavi¢iné na Moravé, az do svych pétadvaceti let
bydlel ve Valasskych Kloboukach. S manzelkou a dvéma dcerami nyni Zije
v Cernosicich nedaleko Prahy. Tam mé také svijj ateliér, v némz se zabyva
nejen numizmatickymi navrhy, ale také volnou uméleckou tvorbou. Kromé
Ceslké republiky nej¢astéji vystavuje piedeviim v Némecku a ve Francii.

Interview:

S medailérstvim jste za¢inal pomérné pozdé.

Jak jste se dostal k soutézim o navrhy pamétnich minci?

Zacinal jsem opravdu relativné pozdé. Jeden znamy mé seznamil s nabidkami,
které mu ptichazely. Byly v nich definovany podminky pro Gcast v téchto sou-
tézich. Nékdy v roce 2002 jsem si fekl, ze bych to mohl zkusit a pfihlasil se do
soutéze na minci k vyro¢i cestovatele Emila Holuba. Zjistil jsem, Ze ta prace
mé velice bavi. O dva roky pozdéji jsem vyhral soutéz na bimetalovou minci ke
vstupu Ceské republiky do Evropské unie. To mé povzbudilo a od té doby se
soutézi icastnim uz pravidelné.

Jste autorem zlaté pamétni medaile k Sestistému padesatému vyroéi po-
lozeni zakladniho kamene prazského Karlova mostu. Tato medaile byla
vyrazena také v Gictyhodném kilogramovém provedeni. Jaky je to pocit,
kdyz vidite sviij napad vtisknuty do tak velkého kusu ryziho zlata?

Pocit je to zasny. Byla to moje prvni realizace mimo soutéze Ceské narodni
banky a obzvlasté mé potésila. Tehdy mé oslovila numizmaticka distribuéni
spole¢nost Zlaté mince - Numismatika, ktera si tento navrh pro medaili vybrala
a nechala vyrazit. Ta spoluprace pokracuje dodnes. Uvedu naptiklad sérii Ko-
runovace Ceskych krald, které dnes razi Prazska mincovna. Prvni byl Karel 1V,
nasledovali Jiti z Podébrad, Pfemysl Otakar I, Vaclav |1, Vratislav II. a série volné
pokracuje dal.

Jaky mate vztah k historii?

Velice blizky. Mam rad obdobi antiky, jesté predtim jsem se zajimal o Egypt, Me-
zopotamii, starovéké Recko. Mezi mé oblibené pat¥i i obdobi vzniku &eského
statu, to znamena obdobi prvnich Pfemyslovel aZ po konec Lucemburkd, na
néz navazovalo husitstvi. S nastupem renesance uz mé déjiny tolik neoslovuij.

The academic sculptor Zbynék Fojtti belongs to the younger generation of
Czech medal makers. Since 1992 he has been working as a teacher at the
Vaclav Hollar Secondary School of Fine Arts in Prague. He started to devote
himself to the design of coins and medals in 2002 when he was enthralled
by the bas-relief technique. Although he has been active as a medal maker
for a relatively short time, his successes are significant and numerous. He
can boast of many awards in competitions announced by the Czech Na-
tional Bank. Almost twenty of his designs from various customers have
been already produced. They include for instance the Coronation of Czech
Kings cycle of the Prague Mint or the commemorative medal on the six
hundred and fiftieth anniversary of the cornerstone laying for the Charles
Bridge and many other gold and silver masterpieces. The artist studied at
the Secondary School of Applied Arts in Uherské Hradisté, and then gradu-
ated at the College of Applied Arts in Prague. His college professor was the
legendary Czech designer Zdenék Kovar.

Zbynék Fojttt was born in Slavic¢in in Moravia, and up to the age of twen-
ty-five he lived in Valasské Klobouky. Currently he lives with his wife and
two daughters in Cernosice near Prague. He has got his studio there and he
devotes himself there not only to numismatic designs but also to free artis-
tic production. Apart from the Czech Republic he most frequently exhibits
particularly in Germany and France.

Interview:

You started with medal making relatively late.

What brought you to competitions in designs of commemorative coins?
I really began relatively late. A friend of mine told me about offers which he
was getting. They included conditions for participation in these competitions.
Sometimes in 2002 | decided that | could try it and | entered a competition
for designing a coin for the anniversary of the traveller Emil Holub. I found
out that | enjoyed this work very much. Two years later | won a competition
for a bimetallic coin at the occasion of the entry of the Czech Republic in the
European Union. This encouraged me and since then | have been regularly
participating in these competitions.

You are the author of the gold commemorative medal on the six hun-
dred and fiftieth anniversary of the cornerstone laying of the Charles
Bridge in Prague. This medal was minted also in an impressive one-kilo-
gram version. How do you feel when you see your idea impressed into
such a large piece of pure gold?

It is a fantastic feeling. It was my first production outside of the competitions
organized by the Czech National Bank, and it made me particularly happy. At
that time | was contacted by the numismatic distribution company Zlaté mince
- Numismatika which chose this design for the medal and had it minted. We
are still cooperating. | can mention, for example, the Coronation of Czech Kings
series which is minted by the Prague Mint at present. Charles IV was the first
one, it was followed by George of Podébrady, Ottokar I, Wenceslaus II, Vratis-
laus Il and the series still loosely continues.

What is your relationship to history?

It is a very close relationship. | like the period of antiquity, and before that | was
interested in Egypt, Mesopotamia and ancient Greece. My favourite periods
include also the time when the Czech state was founded, that is, the time from
the first Pfemyslids up to the end of the House of Luxembourg which was
followed by the Hussites. After the advent of the Renaissance history does not
really interest me so much.
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Pamétni medaile z ryziho stribra

Autor:
Rytec:
Razba:
Certifikat:

Pramer:

Hmotnost:

Ryzost:
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limit provedenti proof:
limit provedeni bk:
limit provedent patina:
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ak. soch. Zbynék Fojtl
Tomas Lamac

Prazska mincovna a.s.
Statni tiskarna cenin s.p.

37 mm

3g
999/1000 Ag
hladka

999 ks

399 ks

399 ks

2013
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Stribrna pamétni medaile
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Stkibrna pamétni medaile
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Stribrna pamétni medaile

Autor: ak. soch. Zbynék Fojt(

Rytec: Alzbéta Slamova, DiS.

Razba: Prazska mincovna a.s.
Certifikat: Statni tiskarna cenin s.p.

Primér: 37 mm
Hmotnost: 31,1g

Ryzost: 999/1000 Ag

Hrana: hladka

limit provedeni proof: 616 ks
limit provedeni bk:
limit proveden( patina: 227 ks

emise: 2013
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Michal Vitanovsky

(3. 5.1946)

Michal Vitanovsky patti k nejvyznamnéjsim a zaroven k nejvyti-
Zengj$im autortim Ceskych pamétnich medaili a minci. Jenom razenych
realizaci ma na svém konté vice nez sto. Spolu se sedmi stovkami litych
artefaktu tak vytvoril dilo obdivuhodného rozsahu. Od devadesatych let se
zabyva také tvorbou insignii: primatorskych, dékanskych nebo rektorskych
fetéz, méstskych kli¢t a podobné. Je autorem nejvyssiho ceského statniho
vyznamenani Radu bilého Iva. Az do roku 2004 pravidelné vystavoval na
prehlidkach mezinarodni federace medailérti (FIDEM). Michal Vitanovsky
je nejen vyznamny sochat a medailér, ale také autor odbornych textd, po-
lemik a eseji. Zalozil ob¢asnik AUM (Casopis Asociace umélcti medailérti),
ktery nékolik let ve vlastni rezii vydaval a do néhoz pfispival vtipnymi po-
sttehy. Jeho ¢lanky se pravidelné objevuji také v ¢eském numizmatickém
Casopise Mince a bankovky. Mezi Vitanovského nejvétsi zaliby patii studi-
um historie a heraldiky, kterou se zabyva uz od mladi.

Michal Vitanovsky se narodil v Klatovech. Vystudoval Stfedni odbornou
skolu vytvarnou v Praze, poté nastoupil na prazskou Vysokou skolu umé-
leckopriimyslovou do ateliéru profesora Jana Kavana. Umélec nyni Zije
a tvori v Praze.

Interview:

Jste autorem nejvyznamnéjsiho éeského statniho vyznamenani, Radu bi-
Iého Iva. PFi jeho navrhu jste byl svazan pFisnymi parametry, do nichz jste
se musel vejit...

Je to tak. Jedna se o pomérné konzervativni disciplinu. Pokud jsou pevné vyme-
zené mantinely, snazim se to v ramci pravidel napinat, kam to az jde a dat do
toho omezeného prostoru co nejvice vlastni tvofivosti. Nudilo by mé, kdybych
kondil pfili$ pred touto hranici. Rad Bilého Iva je navic soubor hned nékolika
modeld: klenotu, hvézdy a Fetézu, takze v kazdém se dalo najit kousek toho
prostoru.

Velkym zdrojem inspirace je pro vas historie. Které obdobi

Dobra otazka. Asi tak pllku Zivota jsem preferoval stfedovék a poslednich de-
set let jsem se zaméfil na renesanci a barok. Takze tak Sestnacté, sedmnacté
stoleti. Ano, historie je pro mé dileZita. K tomu dodam, Ze jsem konzervativec
a je pro mé zajimavéjsi studovat v archivu pravé to sedmnacté stoleti, nez si
Cist dnesni noviny. Jinak, ti lidé jsou samoziejmé podobni, abych neptedstiral,
Ze tehdy byli politikové lepsi.

Vytvofil jste velké mnozstvi riiznych navrhii medaili, je mezi nimi

néjaka kuriozita?

Je to medaile, kterou mi zrealizoval mj pfitel Anselm Roskovec, ktery uci ryti
raznic na Stfedni uméleckopriimyslové Skole v Jablonci nad Nisou. On mé uz
dlouho popichoval, at udélam znak rodu Vitanovskych. Rikal jsem si, 7e kdyz
mé tak hezky pobizi, tak se do toho dam, at se tedy ukaZe. A skute¢né, jak na-
vrh realizoval, to je ptimo technologicka frajefina. Jedna se o bimetal, do jedno-
ho kovu musel zarazit polotovar sloZitého tvaru z jiného kovu. Taky mé kolega
hned ubezpecil, ze v této podobé udélal odrazek pouze jeden. Ty ostatni jsou
pak klasické razby.

Na medaili je uveden text: Vitanovsky z Vi¢kovic. Jedna se

o erb vasich predkii?

Abych si odpocinul, tak si v archivech obcas studuji rodopis a tam jsem zjistil,
patnactého stoleti. PHimou souvislost pisemné dolozenou nemam, i kdyz né-
které indicie tomu napovidaji, takze ¥ikam, Ze tak ze sedmdesati procent to
pravdépodobné je.

Michal Vitanovsky ranks among the most significant and at the same time
the most often employed authors of Czech commemorative medals and
coins. He has produced over one hundred minted works. Together with sev-
en hundred cast artefacts he has produced a work of a remarkable scope.
Since the 1990s he has been also working on the production of insignia:
mayor’s, dean’s or chancellor’s chains, keys to the city, etc. He is the author
of the highest state order of the Czech Republic, the Order of the White
Lion. Until 2004 he regularly exhibited his work at the exhibitions of the In-
ternational Art Medal Federation (FIDEM). Michal Vitanovsky is not only
an important sculptor and medal designer, but also an author of profes-
sional texts, disputations and essays. He founded the irregularly published
AUM periodical (a magazine of the Association of Medal Artists) which he
issued it for several years as the editor-in-chief and owner and to which
he contributed witty observations. His articles also regularly appear in the
Czech numismatic magazine Mince a bankovky (Coins and Banknotes). Vi-
tanovsky’s favourite hobbies include the study of history and heraldry in
which he has been interested since his youth.

Michal Vitanovsky was born in Klatovy. He studied the Secondary Techni-
cal School of Fine Arts in Prague, then he enrolled at the College of Applied
Arts in Prague in the studio of professor Jan Kavan. The artist now lives
and works in Prague.

Interview

You are the author of the most important Czech state order, the Order
of the White Lion. When you were designing it, you were bound by
strictly defined parameters with which you had to comply ...

That is true. It is a relatively conservative discipline. If the limits are strictly
defined, | try to stretch them as far as possible while staying within the rules
and to put my own creativity within the restricted space. | would be bored if
| had to keep too much within these tight limits. The Order of the White Lion
is moreover a collection of several models: the jewel, the star and the chain,
therefore you could find some free space in each one of them.

History is your great source of inspiration. Which period is the closest
to you?

It is a good question. For about a half of my life | preferred the Middle Ages
but in the last ten years | have focused on the Renaissance and the Baroque.
Therefore the sixteenth and seventeenth centuries. Yes, history is important
for me. I will also add that | am a conservative and | find it more interesting to
study the seventeenth century in an archive than to read today’s newspaper.
However, people are, of course, very similar, | do not want to pretend that the
politicians were better then.

You have made many diverse medal designs, is there any curio among
them?

It is a medal which was produced by my friend Anselm Roskovec, who teaches
engraving of coin dies at the Secondary School of Applied Arts in Jablonec
nad Nisou. He kept urging me for a long time to make the coat of arms of
the House of Vitanovsky. As he kept urging me, | thought | would do it and
| would see how he could handle it. And the way he produced the design is
really a technical masterpiece. It is a bimetallic medal, in which he had to insert
a complex-shaped semi-finished product made of one metal into another met-
al. My colleague assured me that he had coined only a single piece in this form.
The other medals are of a classical coinage.

The medal reads: Vitanovsky of Vickovice. Is it a coat of arms of your
ancestors?

In order to relax | sometimes study genealogy in the archives and | found that it
was a family of lower nobility. The first written records mentioning it date back
to the mid-fifteenth century. | do not have any proof of a direct lineage but
some circumstantial evidence suggests it, therefore | say that there is a 70%

probability. o
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Stribrna pamétni medaile
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Certifikat:

Pramer:

Hmotnost:

Ryzost:

Hrana:

limit provedenti proof:
limit provedeni bk:
limit provedent patina:
emise:
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St¥ibrna pamétni medaile
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St¥ibrna pamétni medaile
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Jarmila Truhlikova-Spévakova

(14. 11. 1940)

Zivotni pribéh akademické sochaiky a medailérky Jarmily Truhlikové-Spé-
vakové by mohl slouzit jako nazorny piiklad sily lidského ducha. Talento-
vana prazska vytvarnice se trpélivou praci a sebezdokonalovanim vypraco-
vala mezi elitni tvirce ¢eské numizmatiky. Po rozdéleni federace zvitézila
v soutézi o navrh ceské obézné koruny, podle jeji predlohy se razi také
¢eska dvoukoruna. K tomu vytvorila fadu navrhtt pamétnich minci a me-
daili. V dobé nejvétsi slavy vsak prisla osudova rana: v dasledku mozkové
ptihody ji ochrnula leva ruka a ¢ast téla. Jarmila Truhlikova-Spévikova se
i navzdory handicapu dokézala vratit na scénu a v roce 1997 zvitézila v sou-
tézi Ceské narodni banky o zlatou minci s tématem Karla IV. Jeji viibec
prvni realizovanou minci byla stfibrna padesatikoruna s motivem méstské
pamatkové rezervace Tel¢. Ta byla vyrazena v roce 1986.

Jarmila Truhlikova-Spévakova se narodila v Praze. Absolvovala Vytvarnou
8kolu na Vinohradech (1956-60), poté nastoupila na nejstarsi ¢eskou umé-
leckou $kolu: Akademii vytvarnych uméni (AVU, 1960-66), kde studovala
u profesora Karla Hladika. Jeji dcera Andrea Popprova (akademicka maliika
- restauratorka), je autorkou a ilustratorkou détskych knizek, pravidelné
prispiva do ¢asopisu Slunicko.

Interview:

Do historie jste vstoupila pfedevsim jako autorka soué¢asné éeské obézné
koruny. Jak navrh vznikal?

Byla jsem vyzvana, abych se zdc¢astnila soutéze, tak jsem se pustila do prace
a vytvotila nékolik navrhii. Premyslela jsem, co na korunu dat. Rikala jsem si:
kdyz koruna, tak tam dam svatovaclavskou korunu. Pak mé ale napadlo, ze
tu tam bude mit kazdy. A vite, Ze nemél? Za perlicku povazuji fakt, ze vitézny
navrh vznikl na Slovensku, kde jsem byla na dovolené.

Jaky to byl pocit, kdyz jste se dozvédéla, ze vas navrh zvitézil?

Byla jsem nesmirné stastna, to vite, kdo by nebyl? Ja, takovy vécny smolaf, kte-
ry pofadnou zakazku nikdy nedostal. Dokonce mi fekli, Ze pouzitim historické-
ho motivu svatovaclavské koruny jsem odstartovala nAmétovou linii i pro dalsi
mince. Potom jsem byla vyzvana, abych vytvofila také navrh pro dvoukorunu.
To uz byla pfima zakazka bez soutéze.

Udélala jste si jméno a zacaly pFichazet dalSi aspéchy...

No, a kdyZ jsem na tom byla nejlip, tak zakro¢il osud. Do urcité miry jsem obéti
svého povolani. Od mladi jsem trpéla vrozenou srde¢ni vadou, ktera mi branila
v rozletu pfi sochafiné. Na doporuceni lékat(l jsem tedy podstoupila operaci
srdce. To se sice spravilo, ale draze jsem zaplatila. Po nasledné mozkové embolii
v roce 1993 jsem ochrnula na levou stranu téla a leva ruka mi zcela znehybnéla.
Stésti, 7e mi ztistala alespori prava.

Kde jste brala silu se s touto udalosti vyrovnat a vlastné zac¢inat znovu?
Ve vite a v rodiné. Bez pomoci rodiny a hlavné manZela bych se asi tézko dosta-
la z depresi, které nasledovaly. Byl to pravé on, kdo mé povzbuzoval a pomahal
i pfes své naro¢né povolani védeckého pracovnika. Dcefi se mél pravé narodit
chlapecek, takze jsem se tésila. K tomu pfisla zajimava nabidka na vytvoreni
navrhu pro dukat k narozeni ditéte. Chytla jsem se toho a délala to uz jako pro
své vnouce. A skute¢né, ten prvni zlaty dukatek dostal mdj vnuk Marian.

Jak se situace vyvijela dal?

Vratila jsem se k navrhlim pamétnich minci, ale boj to byl nerovny. Mnoho véci
jsem se naucila zvladat jednou rukou, ale viechno se nedalo. O to vétsi radost
jsem méla, kdyZ se mi i pfes mj handicap podafilo v nékterych soutézich zvité-
zit. S tvorbou ve dievé jsem se ale musela definitivné rozloudit.

The life story of the academic sculptor and medal maker Jarmila Truhlik-
ova-Spévakova could serve as a clear example of the strength of human
spirit. As a result of her patient work and continuous self-improvement the
talented artist from Prague managed to make her way among the elite art-
ists of Czech numismatics. Following the dissolution of the federation she
won in a competition for a design of the circulated Czech one-crown coin,
and the Czech two-crown coin is also minted on the basis of her design. She
has also made a range of designs of commemorative coins and medals. At
the time of her greatest fame, however, there came a fatal blow, she suffered
a cerebral stroke as a result of which her left arm and left part of her body
were paralyzed. Despite the handicap Jarmila Truhlikova-Spévakova staged
a comeback and in 1997 she won in a competition organized by the Czech
National Bank for a gold coin featuring a theme of Charles IV. Her first pro-
duced coin was a silver fifty-crown coin featuring the urban conservation
area of Tel¢. It was minted in 1986.

Jarmila Truhlikova-Spévikova was born in Prague. She attended the School
of Fine Arts in Vinohrady (1956-60) and then enrolled at the oldest Czech
art school, the Academy of Fine Arts (AVU, 1960-66), where she studied
under professor Karel Hladik. Her daughter Andrea Popprova (academic
painter - art restorer) is an author and illustrator of books for children and
she regularly contributes to the magazine Slunicko.

Interview

You have gained your place in history particularly as the author of the
circulated Czech one-crown coin. How was the design made?

| was asked to participate in a competition and | started working and made
several designs. | was thinking about what to put on the one-crown coin. | told
myself that, because it was a crown, | would put there the Crown of Saint
Wenceslas. Then it occurred to me that everybody would have it there, but in
the end nobody did. | think it is an interesting fact that the winning design was
made in Slovakia where | was at that time on holiday.

How did you feel when you learnt that your design had won?

| was very happy who would not have been? Me, such a luckless person who
had never had a proper order.

They even told me that by using the historical motive of the Crown of Saint
Wenceslas | started a thematic line also for other coins. And then | was asked
to also prepare a design for the two-crown coin. This was a direct order with-
out any competition.

You made your name and other successes followed ...

Yes, and when | was at the top, fate stepped in. To a certain extent | am a victim
of my profession. Since my birth | suffered from a congenital heart disease
which prevented me from engaging fully in my sculptural work. Upon recom-
mendation from doctors | underwent a heart operation. My heart got better,
but it cost me dearly. After brain embolism which followed in 1993, the left side
of my body and my left arm were completely paralyzed. | was lucky that my
right arm stayed unaffected.

Where did you find strength to cope with this fact and to start again?

In my faith and in my family. | would have hardly got over depressions, which
followed, without the help of my family and especially that of my husband. It
was my husband who encouraged me and helped me although he had a de-
manding work as a research worker. My daughter was expecting a boy at that
time so | was looking forward to his birth. Moreover, there came an interesting
offer for a design of a ducat celebrating the birth of a child. | seized the offer
and made the design for my grandson. And really my grandson Marian got the
first small gold ducat.
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Jiri Harcuba

(6.12.1928 - 26. 7. 2013)

Jméno Jifi Harcuba se stalo pojmem uzndvanym na celém svété. Legendar-
ni sklarsky vytvarnik, medailér, ale také ucitel a filozof po sobé zanechal
mnozstvi uméleckych artefakti.

Az do vysokého véku prednasel na svétovych univerzitach, kde byl jako od-
bornik ¢asto zvan. S elanem tvotil i poté, kdy oslavil osmdesaté narozeniny.
Vzdy si pfitom zachovéaval klidny nadhled a optimismus. Mezi fadu Harcu-
bovych realizovanych praci patii i soucasna ceska obézna pétikoruna, s niz
se denné setkavaji tisice lidi v Ceské republice. Jeho Zivot byl pfitom neoby-
Cejné pestry: Ctyfi mésice dokonce stravil ve vézeni: kvuli medaili, ktera nes-
la znaky protestu proti vstupu vojsk Varsavské smlouvy do Ceskoslovenska.
I toto obdobi vSak povazoval za cennou zkus$enost a nikdy si nestézoval.
Jiti Harcuba se narodil v Harrachové, kde se také vyucil rytcem skla. Umé-
lecké vlohy zdédil po ptedcich, oba rodice i dédecek byli totiz brusici skla.
V roce 1945 nastoupil na Statni odbornou sklaiskou $kolu v Novém Boru,
po jejim absolvovani pokracoval v ateliéru profesora Stipla na Vysoké skole
uméleckoprimyslové v Praze. Od roku 1949 az do smrti zil v Praze.

Interview:

Mate velky vztah k filozofii. Ktery smér vas nejvice ovlivnil?

Ja bych netekl, Ze néjaky urcity smér. Mam ale jednu knihu, kterou kdyby hote-
lo, bych si pti Utéku vzal s sebou. Jedna se o filozoficky slovnik Vladimira Neffa
a koupil jsem ho tfi roky po valce. On ho napsal naprosto vyborné, srozumitel-
né a jesté pridava svij osobni pohled. Je to kniha, kterd uz sotva drzi pohroma-
dé, ale mam ji potad za hlavou, a kdykoliv v noci nemdizu spat, tak si v ni ¢tu.

Z nékterych vasich navrhii doslova vyzafuje vliv vychodu. Jakasi p¥imo-
cara jednoduchost, nékdy v detailu neuhlazeni, ale se zjevnym zamérem
zachytit vniténi podstatu zobrazovaného objektu. P¥i pohledu na jednu
vasi rytinu se mi rovnou vybavil zen...

Ze zenu jsem si vybral dvé véci, které se mi zdaji podstatné. Sunrju Suzuki kdysi
napsal knizku Zenova mysl, mysl za¢ate¢nika. A to je to, co uéim. Ze ¢lovék se
stale musi stavét do role toho, kdo zaéina. Ta druha prakticka stranka je zenové
kresleni, u néhoz se autor snazi vypnout rozumovou kontrolu. Linky pak ne-
byvaji pfesné, jsou rozjeté, ale to viechno pak déla kresbu zajimavou. Vznikne
néco, co ma kvalitu moderniho uméni. U Japoncd ma zenové kresleni samo-
zfejmé mnohem hlubsi rozmér, pouziva se jako terapie, je spojena s meditaci.

Filozofie, uméni, ale i véda byvaly v minulosti spojené nadoby...

Filozofie se vzdycky vyslovovaly k uméni. VSichni velci filozofové ostatné fikaji,
Ze tam, kde konéi rozum nebo racionalni vysvétleni, za¢ina kumst, to pravé
uméni. Podstatnou ¢asti je tady etika, ty ostatni véci mé u filozofii zase az tak
nezajimaji. Nejlépe to vysvétluje pravé Wabi-Sabi, coz je pro mé vyvrcholenim
vseho, co jsem zatim v této oblasti poznal.

Jaké predlohy mate nejradéji?

Poslednich tficet nebo uz Ctyficet let jsem se soustfedil na portréty, na tvare
lidi. A to z toho ddivodu, Ze jsem si v Sedesatych letech prosel obdobim abstrak-
ce, ale schazel mi hlubsi obsah. A ten mi davaji tvare, protoZe v nich se odrazi
vsechno. Od radosti tfeba az po tGzkost.

V souvislosti s tim, co délam, napsal kdysi jeden Kanadan ¢lanek. V ném citoval
malite, ktery fekl: Kdybych mél namalovat strom, tak si vyberu hodné stary
strom, ktery je poznamenany pocasim, vékem a je rozbrazdény. A podobné je
to se starou lidskou tvaFi, kde je zkratka vSechno vepsané.

The name of Jiti Harcuba became respected all over the world. The legend-
ary glass artist, medal designer, but also teacher and philosopher left behind
many artefacts.

He lectured at universities all over the world where he was frequently in-
vited as an expert up to his high age. Even after he celebrated his eightieth
birthday he continued in his creative work with enthusiasm. At the same
time he always preserved calm detachment and optimism. The range of
Harcuba’s produced works includes the currently circulated five-crown coin
which thousands of people in the Czech Republic use every day. His life,
however, was extraordinarily colourful: he even spent four months in pris-
on because of a medal which bore signs of a protest against the invasion
of the Warsaw Pact armies into Czechoslovakia. Nevertheless, he regarded
even this period as important experience and he never complained.

Jiti Harcuba was born in Harrachov where he was apprenticed as a glass
engraver. He inherited his artistic talent after his ancestors, because both
his parents and his grandfather were glass cutters. In 1945 he enrolled at the
State Technical Glass School in Novy Bor, after completing it he continued
in the studio of professor Stipl at the College of Applied Arts in Prague. He
lived in Prague from 1949 until his decease.

Interview:

You have got a strong relationship to philosophy.

Which movement influenced you most?

I would not say it is some specific movement. | have got one book which | would
have to save in the case of fire. It is a philosophical dictionary by Vladimir Neff
and | bought it three years after the war. Neff did an excellent job in writing it,
he is clear and gives his personal view. It is a book which barely holds together,
but | keep it behind my head at all times and when | cannot sleep at night,
I read in it.

Some of your designs literally radiate the influence of the East. A certain
straightforward simplicity, sometimes not smooth in its detail, but with
an apparent intention to capture the inner nature of the depicted object.
When | saw one of your engravings, | immediately thought of Zen ...

| have taken two things from Zen which | consider important. Shunryu Su-
zuki once wrote his book called Zen Mind, Beginner’s Mind. And that is what
| teach. Man must always take the role of the beginner. The second practical
thing is Zen drawing in which the author tries to switch off his rational control.
The lines are no longer precise, they diverge, but this is what makes the draw-
ing interesting. The result has the quality of modern art. For the Japanese, the
Zen drawing has got, of course, a much deeper dimension, it is used as a ther-
apy, it is connected with meditation.

Philosophy, art, but also science used to be communicating vessels

in the past...

Philosophy has always addressed art. All great philosophers say that where
reason or a rational explanation end, there begins art, the real art. Ethics plays
an important part here, the other things do not concern me so much in philos-
ophy. It is best explained in Wabi-sabi which for me represents the climax of
everything that | have got to know in this field..

What models do you like most?

For the last thirty or actually forty years | have focused on portraits, on the fac-
es of people. | have done so because in the1960s | passed through an abstract
period but | missed some deeper content. This is what | find in faces because
they reflect everything, from joy to anxiety.

There was once an article written by a Canadian which had a connection with
what | do. In this article he quoted a painter who said: If | were to paint a tree,
I would choose a very old tree which bears marks of the weather and age and
which is wrinkled. The human face is similar, everything is inscribed there.
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Jiri Dostal
(1. 10. 1945)

Akademicky sochat Jiti Dostdl je autorem celé fady navrht ceskych pa-
métnich minci a medaili. Jako vSestranny umélec, prosluly femeslnou pre-
ciznosti, se ale zabyva také grafikou, malbou a pramyslovym designem.
Za sebou ma desitky vystav doma i téch pofadanych za hranicemi Ceské
republiky. Dlouha léta ptisobil jako feditel Stfedni umélecko-pramyslové
a Vyssi odborné skoly v Jablonci nad Nisou. Jako roddk z Nové Paky, mista
zasvéceného motocyklovému sportu, je dodnes naruzivym motorkarem.
Prvni motocykl si ostatné koupil za penize, které ziskal za vitézstvi v souté-
7i na pamétni minci Jana Evangelisty Purkyné uz v roce 1967. MoZna pravé
kvuli vztahu k motortim si obzvlasté ceni medaile, na niz vyobrazil mistra
svéta ve Formuli 1 Miku Hakkinena, s nimz se také osobné seSel. Umélec je
také autorem zlaté pamétni medaile vénované navstévé prezidenta USA
Baracka Obamy v Praze. K jeho poslednim diltim patii medaile ptipomi-
najici sté vyro¢i narozeni reziséra animovanych filmu Jittho Trnky (2012,
Prazskd mincovna).

Jifi Dostél vystudoval Stiedni uméleckopriimyslovou kolu sklafskou v Ze-
lezném Brodé, pak se prihlasil na Vysokou skolu uméleckoprimyslovou do
Prahy, kde studoval v ateliéru profesora Stanislava Libenského. V soucas-
nosti Zije a tvofi v Jablonci nad Nisou.

Interview:

Popiste okolnosti vzniku medaile s Barackem Obamou?

Byla to rychla akce. Na vypracovani navrhi jsem mél jen nékolik dnd, mozna to
nebyl ani tyden. K dispozici bylo asi patnact Obamovych portrét(, podle nichz
jsem se ho naudil kreslit nazpamét a vytvoril pak takovou syntézu.

Kolik navrhil jste vytvofil?

V uréeném terminu jsem predloZil Sest navrhd, i kdyz pro sebe jsem jich celkem
udélal asi ¢tyficet. Chtél jsem, aby Obama nebyl vyobrazen UplIné z profilu, ale
aby byl trochu pootoceny, jako ze mluvi k lidem. Zkratka vizionatsky fecnik
Obama.

Kdo vas viibec v mladi ovlivnil p¥i vybéru profese? Pochazite z umélecké
rodiny?

Pokud bychom 3li do historie, uréitou spojnici a inspiraci bychom tam nasli.
Pochazim z Nové Paky, stejné jako mUj prastryc Josef Tulka, ktery namaloval ty
krasné lunety v Narodnim divadle.

Které vasi mince, ¢i medaile si cenite nejvice?

V mysli mi utkvéla naptiklad medaile, na niz je vyobrazen mistr svéta ve Formuli
1Mika Hakkinen. To byla extrémné naro¢na prace, protoze k témto medailim se
vyjadrovali lidé ze staje McLaren - Mercedes. Cela zalezitost vyvrcholila oficial-
nim predanim medaile Hakkinenovi. My jsme se s nim setkali ve vile Barrandov
v Praze. Jeho zené Erje, mimochodem krasné damé, jsme navic ptedali fantas-
ticky Sperk s diamantem, inspirovany designem McLaren-Mercedes. Tento dar
nasi skoly byl vyroben z bilého zlata a titanu. Prace na medailich ¢lovéku nékdy
pfipravi Uzasné chvilky a setkani se zajimavymi lidmi.

Nap¥iklad?

Osobné jsem poznal naptiklad olympijské vitéze a mistry svéta Jana Zelezného
a Martina Doktora. Zajimava byla navstéva u prezidenta Vaclava Klause, kdy
jsme v jeho pracovné dlouho diskutovali u kavy.

Vojtéch Dostal is a son and at the same time a successor of the excellent
Czech artist and teacher Jifi Dostdl. After graduation at the Higher Tech-
nical School (VOS) in Jablonec nad Nisou in 2000, he was employed for
three years in one Czech jewel making company. Three years later he start-
ed working as a teacher at the Secondary School of Applied Arts in Jablonec
and he has been working there since. His successes include seven wins in
competitions announced by the Czech National Bank and a range of works
produced for other customers. He participates in the making of a cycle of
commemorative medals called the Event Calendar for the Prague Mint: his
designs served as the basis for the minting of titles Jan Amos Komensky,
Otto von Habsburg, Emil Kolben, Jan Jansky and Giovanni Boccacio. At
present he is preparing a model for the planned mintage of a medal com-
memorating the student Jan Opletal, who died during anti-Nazi protests in
Prague in 1939.

Vojtéch Dostdl is also musically talented. As a bass guitarist he plays in the
groups “Nuz” and “Bay-Bay”. Like his father he loves riding through the
Czech countryside on the seat of a powerful motorcycle.

He is an admirer and collector of mechanical watches and carved gems. He
lives and works in Jablonec nad Nisou.

Interview:

Have you got a favourite historical period which is your source of inspi-
ration?

From the point of view of medal designing | do not have a single favourite
period in the art history. We can find beautiful medals or coins in every period.
However, | really like going to Italy where | do sightseeing of the Italian Renais-
sance and | would like to mention the beautiful medals by Pisanello dating from
this period.

Who helped you to develop your talent for the bas-relief?

My work was influenced by teachers at the Higher Technical School in Jablonec
nad Nisou and also professor Jifi Harcuba, although he did not teach me direct-
ly. The reliefs of Giacomo Manzu will never stop fascinating me.

Which produced coin or medal made you most happy?

Actually every one of them, but winning the competition of the Czech National
Bank in 2006 was an exciting experience for me. It was a coin commemorating
the anniversary of FrantiSek Josef Gerstner. Concerning my work for the Prague
Mint | have a special relationship to a medal commemorating the anniversary
of Giovanni Boccaccio.

The work of a medal designer takes a lot of time. How do you relax in
your free time?

My hobbies include riding on a motorbike, | have bought a dual-sport Enduro
BMW 1150 GS, and | also play the bass guitar in two groups. | am also very
interested in mechanical watches which I collect.
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Karel Zeman

(7.12. 1949)

Dilo ptedniho ¢eského vytvarnika Karla Zemana je obdivuhodné nejen
svym rozsahem. At uz se jednd o poStovni znamky, rytiny nebo knizni ilus-
trace, jeho prace vzdy poutaji dokonalym femeslnym zpracovanim, v némz
se snoubi krasa s duchaplnosti. Tyto atributy plati i pro Zemanovu tvorbu
medailérskou. A pravé nizky reliéf predstavuje ve svém omezeni dimen-
zi, kterd vybornym zptisobem umoznuje vyniknout jeho smyslu pro detail,
kompozici a zaroven i déj. Brnénsky rodak je milovnikem historie, zejména
obdobi napoleonskych vélek. Zajem, ktery se tahne uz od détstvi, ho privedl
do fad klubu vojenské historie, s nimz se zucastnuje rekonstrukei bitev po
celé Evropé. O numizmatiku se zajima od détstvi, mince nejen sbiral, ale
také si vlastni napady odléval z cinu. V osmndcti letech vytvotil medaili
s cisafem Napoleonem Bonapartem, kterou mu mincovna v Kremnici o dva
roky pozdéji skutecné vyrazila.

Karel Zeman vystudoval Skolu uméleckych femesel v Brné, poté nastou-
pil na Vysokou $kolu uméleckopramyslovou do Prahy. Umélec Zije a tvori
v Praze.

Interview:

Je vam bliZzsi grafika nebo medaile?

Pro mé je ptijemné, kdyz m(izu oba obory st¥idat. Clovék potom neupada do
néjakého stereotypu. Medaile i postovni znamky jsou vlastné miniatury a mé-
dirytiny jsou také vétsinou malého formatu, takze v kone¢ném dsledku je to
podobné. Pro mé je nejpodstatnéjsi téma, aby bylo zajimavé. Protoze jsem se
zabyval historif, jsou pro mé historicka témata velmi p¥ijemna a bavi mé, kdyz
pak studuji dobové redlie, aby namét odpovidal skutecnosti.

Z mnoha vasich grafik vyzafuje jakasi polarita, ktera jim udava dynami-
ku. €asto je pfimo zobrazen uréity déj. Podobné je tomu i u medaili, coz
neni zase tak obvyklé.

Je to tim, Ze na rozdil od jinych medailér( jsem ilustrator, takze naméty, vétsi-
nou na reverzech, ¢asto zpracovavam jako takové ilustrace. Jsem samoziejmé
ovlivnény svou profesi a téSim mé to a docela rad tim navazuju tfeba na rene-
sanéni jachymovské medaile. Oni tenkrat vlastné prevadéli motivy pro biblické
razby z grafik a ja to dnes délam podobné.

Dynamika rozhodné nechybi ani jedné z vasSich poslednich praci, me-
dailonu Borodino, ktery letos vydala Prazska mincovna. Podle jakého
podkladu jste vytvofil portrét marsala Kutuzova na rubu?

Opatfil jsem si vice portrétd, protoZze vzdy je lepsi, kdyz je mozné vychazet
z mnoha podklad@. Kutuzova jsem vytvofil jako jednookého starce, ktery to
oko ztratil v tureckych valkach. Na krku ma miniaturku cara Alexandra posaze-
nou brilianty, protoze on byl vynikajici vojevidce, ale zarover i zdatny dvoran.

Motiv z dob napoleonskych valek je ve vasi tvorbé pomérné casty. Obje-
vil se i na postovni znamce z roku 2005 a upomina na bitvu u Slavkova.
Tato znamka vysla také ve Francii.

Ke dvoustému vyrodi bitvy jsem délal riizné medaile a mél jsem to $tésti, ze
doslo i na postovni znamku, ktera vysla v ¢eské a francouzské verzi. Kdyz jsem
pak od pratel z Pafize dostal dopis, na kterém byla tato znamka pfilepend, byl
to pfijemny pocit.

The work of the leading Czech artist Karel Zeman is admirable not only
because of its scope. Whether you think of his postage stamps, engravings
or book illustrations, his works always captivate by their perfect craft ex-
ecution in which beauty combines with wit. These attributes apply also to
Zeman’s work on medals. The restricted nature of the bas-relief represents
a dimension which allows his sense for detail, composition and also for ac-
tion to stand out remarkably. A native from Brno, Karel Zeman, loves his-
tory, in particular the period of the Napoleonic Wars. This lifelong interest
has brought him to a membership in a club of military history and together
with this club he takes part in battle re-enactments all over Europe. He
has been interested in numismatics since childhood, not only did he collect
coins but he also made tin castings of his own ideas. At the age of eighteen
he made a medal featuring Emperor Napoleon Bonaparte and the mint in
Kremnice actually minted this medal two years later.

Karel Zeman studied the School of Arts & Crafts in Brno and then he en-
rolled at the College of Applied Arts in Prague. The artist lives and works
in Prague.

Interview:

What is closer to you graphic arts or medals?

It is convenient when | can switch between the two activities. It prevents you
from falling into some kind of stereotype. Medals and postage stamps are ac-
tually miniatures and copperplate engravings are also mostly of small sizes,
so in the end they are all similar. The most important thing for me is that the
theme must be interesting. Since | was interested in history, historical topics
are very exciting for me and | enjoy studying the facts of the periods so that
I can make the theme correspond with the reality.

Many of your graphic works radiate a certain polarity which
endows them with a dynamics. They very often represent some
kind of action. It is similar also in the case of your medals which
is not so usual.

It is because unlike other medal designers | am an illustrator, and | therefore
often work on themes, usually on the reverses, in the same way as on illustra-
tions. My profession, of course, influences me and | enjoy it, and | also like to
continue with the tradition of the Renaissance medals from Jachymov. They
used to transfer motives for biblical mintage from graphic works and | proceed
in a similar way today.

None of your last works - the Borodino medallion which was
issued by the Prague Mint this year - lacks in dynamics. What
original material did you use to make the portrait of Marshal
Kutuzov on the reverse side?

| acquired more portraits, because it is always better to use many original ma-
terials. | represented Kutuzov as a one-eyed old man who lost his eye in the
Turkish wars. On the neck he has a miniature of Tsar Alexander studded with
brilliants, because he was not only an excellent general but also an experienced
courtier.

Your works relatively often feature a motive from the period of
the Napoleonic Wars. This motive was also present on a post-
age stamp from 2005 and refers to the Battle of Austerlitz. This
stamp was also issued in France.

| prepared various medals for the bicentenary of the battle and | was lucky that
| also made the postage stamp which was issued in both Czech and French
versions. When | received a letter with this stamp on the envelope from my
friends in Paris, it was a very pleasant feeling.
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Stribrna pamétni medaile

Autor:
Rytec:
Razba:
Certifikat:

Pramer:

Hmotnost:

Ryzost:

Hrana:

limit provedenti proof:
limit provedeni bk:
limit provedent patina:

emise

Akad.mal. Karel Zeman
MgA.Miroslav Schovanec, DiS.
Prazska mincovna a.s.

Statni tiskarna cenin s.p.

37 mm

31g

999/1000 Ag
hladka, ¢islovana
368 ks
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Stribrna pamétni medaile
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Akad.mal. Karel Zeman
Tomas Lamac

Prazska mincovna a.s.
Statni tiskarna cenin s.p.
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999/1000 Ag
hladka, ¢islovana
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Jiri Vénecek
(31. 7. 1940)

Akademicky sochat, vytvarnik a medailér Jiti Vénecek patii k nejvyraznéj-
$im postavam c¢eské a ¢eskoslovenské numismatiky. Prvni soutéze Statni
banky ¢eskoslovenské na navrh pamétni mince se Jiti Vénecek zucastnil uz
v roce 1964. To byl jesté studentem na Vysoké skole uméleckopramyslové
v Praze. Od té doby vytvoril bezpocet vynikajicich navrhit medaili a minci,
za néZ obdrzel fadu cen. Se svoji tvorbou se tcastnil vice nez sedmdesati
vystav doma i v zahrani¢i. Kus svéta také procestoval, kdyZz se od roku
1975 ucastnil svétovych vystav FIDEM - byl v Krakové, Florencii, Helsin-
kach, Londyné, Budapesti, Haagu, Vymaru, Tampere, Glasgow i v Colorado
Springs.

Jiti Vénecek se narodil v Litomysli. Jeho vyrazného talentu si vsimli uz pe-
dagogové v zakladni $kole. Na jejich doporuceni odesel na skolu umélec-
kych femesel do Turnova, kde studoval obor brouseni a ryti drahokamti. Na
Vysoké skole uméleckopriamyslové ho pozdéji ovlivnili zejména vynikajici
designér Zdenék Kovar a glyptik Vaclav Platek. K medailim ho piived] le-
gendarni ¢esky vytvarnik Jifi Harcuba, ktery byl také jeho ucitelem.

Interview:

Vénoval jste se priimyslovému designu, vytvofil nespoéetné mnozstvi
plastik i numismatickych navrhii. Ktery z téchto oborii je vam vlastné
nejblizsi?

Nem(izu Fict, Ze bych nékterému z nich daval prednost. Hlavné mé zajimaji por-
tréty, takZe na pamétnich deskach mam vétsSinou podobiznu doty¢né postavy.
Také jsem délal hodné pismovych pamétnich desek. Nejradéji mam, kdyz tu
praci mizu ovlivnit svyma rukama, p¥i minimalnim pouziti techniky.

Které vasi mince, ¢i medaile si cenite nejvice?

Srdecni zleZitosti je pro mé zlatd mince Zamek Litomys| z cyklu Deset stoleti
architektury. Tedy mince, ktera se vztahuje k mému rodnému méstu. Cenim si
ale i medaili s portréty, které jsem délal opravdu rad.

Vyjmenujte nékteré z nich.

Napfiklad medaili s Bohumilem Hrabalem, Jaroslavem Seifertem nebo Karlem
KoZeluhem.

Na tfetim mezinarodnim sympoziu medailér(i v Kremnici, kde jsem v roce 1992
reprezentoval Ceskou republiku, jsem délal razenou medaili s portrétem Josefa
Vachala a litou s Otou Pavlem. Kromé nich tam vznikly i lité medaile Krajina Oty
Pavla a Krajina pro Rona Duttona.

Mate vyhranény vztah k uréitému historickému obdobi?

Nemam asi jedno vylozené oblibené obdobi, kterému bych daval ptednost pred
jinym. Ale jakmile pfijde zakazka, tak se s tématem, a potazmo i s konkrétnf
dobou, rad seznamuji. Chodim do archivd, knihoven, a pak mé opravdu bavi
motiv zpracovavat. Takze diky té medaili objevuji vlastné historické souvislosti.

K vasim poslednim poéinim pat¥i medaile Den Horské sluzby s lyZaFi
Hanéem a Vrbatou, kte¥i zahynuli v Krkono$ich. MiiZete ji popsat?
Emisni rada Prazské mincovny rozhodla, Ze na licni strané budou postavy obou
lyzat(. Na druhou stranu jsem umistil pamatnik Hance a Vrbaty, ktery se na-
chazi v Krkonosich. Po obou stranach Ustfedniho motivu jsou lyZe a pod nim
znak Horské sluzby. Pamatnik jsem si byl prohlédnout na vlastni oc¢i, oviem uz
davno predtim, nez jsem védél, Ze budu jednou délat tuto medaili. Rad jsem
totiz v Krkonosich lyZoval.

The academic sculptor, artist and medal designer Jiti Vénecek belongs
among the most significant figures of Czech and Czechoslovak numismat-
ics. Vénecek took part in a first competition of the State Czechoslovak Bank
for the design of a commemorative coin already in 1964. At that time he was
still a student at the College of Applied Arts in Prague. Since then he has
created a great many excellent designs of medals and coins for which he
has received many awards. His work has been shown at more than seventy
exhibitions both in the Czech Republic and abroad. He has also travelled
around a large part of the world because since 1975 he has participated in
world exhibitions of FIDEM - he was in Krakow, Florence, Helsinki, Lon-
don, Budapest, the Hague, Weimar, Tampere, Glasgow and also in Colorado
Springs.

Jiti Vénecek was born in Litomysl. Already his teachers at the elementary
school noticed his exceptional talent. At their recommendation he went to
the school of art crafts in Turnov where he studied cutting and engraving
of precious stones. At the College of Applied Arts he was later especially
influenced by the excellent designer Zdenék Kovar and lapidarist Vaclav
Platek. The legendary Czech artist Jifi Harcuba, who was also his teacher,
introduced him to medal making.

Interview:

You devoted yourself to industrial design, you have made countless
sculptures and numismatic designs. Which of these fields

is closer to you?

| cannot say that | would prefer any one of them. I am mainly interested in por-
traits so | usually have a portrait of the given person on the commemorative
plaques. | am most happy when | can influence my work by my hands, with
a minimum use of technology.

Which coin or medal do you value most?

The gold coin featuring the Litomys| Chateau from the Ten Centuries of Archi-
tecture cycle is for me a matter of the heart. Therefore a coin which is asso-
ciated with my native town. However, | also value medals and portraits which
| really enjoyed making.

Could you name some of them?

For example, medals featuring Bohumil Hrabal, Jaroslav Seifert or Karel KoZeluh.
At the third international symposium of medal designers in Kremnice, where
| represented the Czech Republic in 1992, | made a minted medal featuring
a portrait of Josef Vachal and a cast one with Ota Pavel. Apart from them,
there were also cast medals of the Landscape of Ota Pavel and the Landscape
for Ron Dutton.

Have you got a clearly defined relationship to any historical period?

I think | do not have a single favourite period which | would prefer over the
others. However, when | get an order, | like to get to know the theme and pos-
sibly also the specific period. | go to the archives and libraries, and | then really
enjoy working on the motive. Therefore, thanks to a medal | discover historical
connections.

Your last works include a medal of the Mountain Rescue Day

with Skiers Hané and Vrbata who died in the KrkonoSe Mountains.
Could you describe it?

The issuing council of the Prague Mint decided that the obverse side shall
show the figures of both skiers. | put the memorial of Han¢ and Vrbaty, which
is located in the KrkonoSe Mountains, on the other side. Along both sides of
the central motive there are skis and under the motive there is the sign of the
Mountain Rescue. | had gone to see the memorial with my own eyes, but this
had been long time before | even knew that | would once make this medal. This
is because | liked to ski in the KrkonoSe Mountains.
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Stribrna pamétni medaile

Autor:
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ak. soch. Jiti Vénecek
Alzbéta Slamova, DiS.
Prazska mincovna a.s.
Statni tiskarna cenin s.p.
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999/1000 Ag
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Stribrna pamétni medaile
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Daniela Kartakova

(19. 1. 1965)

Sochatka a medailérka Daniela Kartdkova byla v kontaktu s uménim od
raného détstvi. Jeji maminka Véra Melicharova-Kartakova je totiz sochaika
a bylo tak trochu jejim pranim, aby se dcera vydala podobnou cestou.
Daniela Kartakova se vénuje komorni plastice, medailérstvi a restaurovani
sochatskych dél. Mezi jeji nejznaméjsi realizované navrhy patii medaile Sal-
vador Dali nebo oficidlni sada pamétnich medaili vénovana navstévé pape-
7e Benedikta XVI. v Ceské republice. K mimofadnym pocintim patii busta
Johannesa Brahmse, kterou podle modelu akademického sochafe Milana
Knoblocha prevedla do carrarského mramoru.

Umélkyné Zije stfidavé na dvou mistech: v Praze a v italské Carrate, mésté
proslulém svymi mramorovymi lomy. U¢astnila se fady kolektivnich i sa-
mostatnych vystav v Ceské republice, v Italii i v dalsich zemich.

Daniela Kartdkova se narodila v Turnové. Vystudovala Stfedni umélecko-
primyslovou $kolu v Praze na Zizkové a ateliér monumentalniho sochai-
stvi u profesora Hany na prazské Akademii vytvarného uméni. Posledni
ro¢nik absolvovala u profesora Hendrycha. Je vasnivou obdivovatelkou
odkazu amerického zpévaka Michaela Jacksona.

Interview:

Co bylo pFi¢inou, Ze jste si vytvofila tak silny vztah k Italii?

Za studii mé tam vyslali na tfimési¢ni pobyt a hned se mi v Italii zalibilo. Ob-
jevila jsem Carraru s jejimi proslavenymi mramorovymi lomy, které mimocho-
dem navstévoval uz Michelangelo. Mramor je svym zplsobem takovy jemny,
az nézny a prace s nim mé zacala velice bavit. Do Carrary se ale vracim nejen
z uméleckych dlivodd. Pobyt tam je pfijemna zména a vzdycky se pak vracim
dobita Cerstvou energii.

Navrhla jste pamétni medaile k vyroéi imrti papeze Jana Pavla Il. nebo

k navstévé Benedikta XVI. Mate néjaky zvlastni vztah ke katolické
cirkvi?

Nesmirné si vazim pana profesora Petra Pithy, ktery mé pfivedI ke kfestanstvi.
Je to katolicky knéz, mimochodem i byvaly ministr Skolstvi, jeho lidsky pfistup
se mi velice libil. Pan profesor spolupracoval se spole¢nosti, ktera chtéla vydat
sérii medaili s papezem Janem Pavlem Il. a vyslali mé do Rima, abych pochytila
inspiraci. Do té doby jsem byla, co se tyka nabozenskych zvykd, list nepopsa-
ny. Tim podstatnym pro mne ale je a vzdy bylo duchovni hledani, duchovno,
které prostupuje viechna nabozenstvi bez rozdilu a je spole¢né viem lidem.
Zajimate se o historii? Které obdobi je vam nejblizsi?

Jako celek je mi hodné blizka gotika a vibec styly, kde je hodné spirituality.
Spise nez k historii jsem ale méla vzdycky vétsi vztah k matematice, fyzice, lo-
gice. MUj tatinek byl vysokoskolskym profesorem matematiky, takze to mam
asi po ném. Proto mé mozna bavi to sochani, kde ¢lovék musi vyFesit i fadu
technickych problémd.

Ty musite Fesit i pfi navrhovani medaili a minci.

V éem je z pohledu autora rozdil?

U medaile se ¢lovék musi vice podridit pravidlim. Je tfeba splnit technické
podminky, naptiklad neni mozné ptekrodit vysku reliéfu. Paradoxné u socha-
finy mi uZ za dob studif vadila ta tviréi neomezenost. U medaile je hezké,
Ze mam zadani, technické parametry, takZze svym zplsobem je to ulehceni,
usnadni to rozhodovani.

The sculptor and medal designer Daniela Kartdkova has been in close
contact with art since her early childhood. Her mother Véra Melich-
arova-Kartdkova is a sculptor and it was partly her wish that her daughter
should follow a similar career.

Daniela Kartdkova devotes herself to small-size sculpture, medal design and
restoration of sculptural works. Her most famous produced designs include
a Salvador Dali medal or an official set of commemorative medals dedicated
to the visit of Pope Benedict XVI in the Czech Republic. Her exceptional
works include a bust of Johannes Brahms, which she transferred to Carrara
marble on the basis of a model by the academic sculptor Milan Knobloch.
The artist lives in turns in Prague and in Italian Carrara, a town famous for
its marble quarries. She participated in a range of group and solo exhibi-
tions in the Czech Republic, Italy and other countries.

Daniela Kartdkova was born in Turnov. She studied at the Secondary
School of Applied Arts in Zizkov, Prague, and in the studio of monumental
sculpture under professor Hana at the Academy of Fine Arts in Prague.
She completed her last year under professor Hendrych. She is a passionate
admirer of the legacy of the American singer Michael Jackson.

Interview:

What led you to forge such a strong bond to Italy?

During my study | was sent there for a three-month stay and | immediately
fell for Italy. | discovered Carrara with its famous marble quarries, which were,
by the way, visited already by Michelangelo. In its peculiar way marble is very
fine, almost gentle, and | started to enjoy working with it. However, | keep
coming back to Carrara not only because of artistic reasons. Staying there is
a pleasant change and | always return home full of new energy.

You designed commemorative medals on the anniversary of the de-
cease of Pope John Paul Il or the visit of Pope Benedict XVI. Have you
got any special relationship to the Catholic Church?

I have absolute respect for professor Petr Pitha who brought me to Christian-
ity. He is a Catholic priest and by the way also a former minister of education,
| really appreciated his humane approach very much. The professor cooperat-
ed with a company which wanted to issue a series of medals featuring Pope
John Paul Il and they sent me to Rome to get inspiration. Up to that time | had
been a tabula rasa regarding religious customs. What is and has always been
important for me is spiritual quest, spirituality which permeates all religions
without difference and which is common to all people.

Are you interested in history? Which period is closest to you?

As a whole | like the Gothic Art and styles where there is significant spiritual-
ity. Rather than to history | have always inclined to mathematics, physics and
logic. My father was a university professor of mathematics so | have probably
inherited this after him. This is maybe why | like sculptural work where you
also have to solve a range of technical problems.

You have to solve these problems even when designing medals and
coins. Where is the difference from the point of view of an author?

In the case of a medal you always have to conform more to the rules. It is nec-
essary to fulfil technical conditions, for instance the height of the relief must
not be exceeded. Paradoxically, what | disliked about sculptural work - already
during my study - was the lack of creative limits. In medals it is convenient
that | have an assignment and technical parameters, in a way it simplifies the
work, it makes the decision-making easier.
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Josef Oplistil
(25. 11.1979)

Josef Oplistil patii k mladé generaci ¢eskych tviirca pamétnich medaili
a minci. Vystudoval v Jablonci nad Nisou, kde nyni ptsobi jako pedagog na
Vyssi odborné skole se zamérenim na razenou medaili a minci. O studiu na
umélecké skole si vytvoril predstavu uz v zakladni Skole. Mél totiz moznost
navstévovat soukromé hodiny u akademického malite Vaclava Zemana,
ktery jeho zajem i talent vyznamné podpofil.

Na stiedni §kole patfili k jeho profesortim Petr Horak, Jitka Jelinkova a Jiti
Dostal. Josef Oplistil se pravidelné ticastni soutézi vypisovanych Ceskou
zlatou pamétni minci Zamek Kac¢ina (2004, Ceska narodni banka), k tém
poslednim pak sttibrny medailon ke stému vyro¢i narozeni legendarni he-
recky Natasi Gollové, ktery loni vydala Prazskd mincovna. PiestoZe v jeho
tvorbé nyni prevlada nizky mincovni reliéf, rad se téZ vraci k sochatiné.
Josef Oplistil se narodil v Hlinsku. Po ukonéeni Stfedni uméleckopriimys-
lové a vyssi odborné skoly v Jablonci nad Nisou nastoupil do ateliéru figu-
ralniho sochaftstvi a medaile na Akademii vytvarnych uméni v Praze. Jeho
profesory byli Jan Hendrych a docentka Milada Othova, ktefi jeho vytvarny
projev pomohli posunout aZ na profesionalni tiroveil. V soucasnosti Zije
i s rodinou v Jablonci nad Nisou.

Interview:

Ve srovnani se starSimi éeskymi medailéry je vaSe kariéra pochopitelné
relativné kratka. Kolik navrhii uz jste stihl realizovat?

Podilel jsem se na deseti vydanych mincich pro Ceskou narodni banku, at uz se
jednalo o oboustranné navrhy, nebo jsem autorem jen jedné strany. Pak jsou
tady ¢tyfi realizace pro Ceskou mincovnu a daléi dvé pro Prazskou mincovnu.
Téch soutézi pro Ceskou narodni banku byly ovéem desitky.

Ke kterému z navrhii mate nejvielejsi vztah?

Vazim si nékterych portrétnich realizaci, jako napfiklad Gustava Mahlera nebo
Jitiho Trnky. Organicky tvar je totiz vzdycky té€Z3i nez napfiklad zpracovat néja-
ké architektonické téma.

Bavi vas vice architektura, nebo portrét?

Obecné mdZu fict, ze mé vice bavi portrét, ale mam takovou svoji filozofii, Ze
neni malych témat, Cili jde o to, zpracovat kazdé co nejlépe. Velmi tézka jsou
abstraktni témata, tfeba politick, vyjadFit naptiklad takové predsednictvi Ces-
ké republiky si Zada zase jiny druh pfemysleni a zaroven to umozniuje jiné tva-
roslovi, jiné vyznéni véci.

Pravidelné se hlasite do riiznych soutéZi, kde uz je oviem téma dané.
Kdyby bylo po vasem, komu nebo jaké udalosti byste vyrobil medaili?
Zcela soukromé jsem zacal pracovat na cyklu medaili zabyvajicich se portrétem
Karla Capka. V soucasnosti mam v $upliku devét variant, které se ponékud vy-
mykaji poZzadavkdm technologie mincovniho reliéfu. S reliéfem totiz jdu i pod
zakladni plochu. Je to takova volnéjsi forma provedeni, nesvazana zadnym po-
Zadavkem realistické modelace anatomie, takze na tom si tak v klidu pracuiji.

V souéasnosti u vas asi pfevaZuje mincovni a medailérska

tvorba nad sochafinou...

Z Casovych dlvodl ted opravdu prevladaji medaile a mince. Kromé toho se
obcas dostanu k modelovani bust, portrétd, hlav. Jsem trochu limitovan peda-
gogickymi povinnostmi, nicméné tato tvorba mé velmi zajima.

Josef Oplistil belongs to the young generation of Czech designers of com-
memorative medals and coins. He completed his studies in Jablonec nad
Nisou where he now works as a teacher at the Higher Technical School with
a specialization in minted medals and coins. He got his first idea of the
study at an art academy already while he was still a pupil at the basic school,
because he had the opportunity to attend private lessons at the academic
painter Vaclav Zeman, who strongly supported his interest and talent.

At the secondary school his professors included Petr Hordk, Jitka Jelink-
ova and Jiti Dostal. Josef Oplistil regularly takes part in competitions an-
nounced by the Czech National Bank. His previous known works include
for instance a design for a gold commemorative coin featuring the Kac¢ina
Chateau (2004, Czech National Bank), his recent works include a silver me-
dallion on the centenary of the birth of the legendary actress Natasa Goll-
ova, which was issued by the Prague Mint last year. Although the bas-relief
prevails in his present work, he also likes returning to his sculptural work.
Josef Oplistil was born in Hlinsko. After completing the Secondary School
of Applied Arts and the Higher Technical School in Jablonec nad Nisou, he
enrolled in the studio of figurative sculpture and medals at the Academy
of Fine Arts in Prague. His professors were Jan Hendrych and Doc. Milada
Othova who helped to develop his visual expression to the professional lev-
el. At present, he lives with his family in Jablonec nad Nisou.

Interview:

In comparison with older Czech medal designers your career is under-
standably relatively short. How many designs have you managed to
produce?

| took part in ten issued coins for the Czech National Bank, whether it were
designs of both sides or | was the author of only side. Then there are four pro-
ductions for the Czech Mint and further two for the Prague Mint. There have
been, however, dozens of competitions for the Czech National Bank.

Which of your designs are you most passionate about?

| value some portrait productions, for instance Gustav Mahler or Jifi Trnka. An
organic shape is always harder than, for example, the work on some architec-
tural theme.

What do you enjoy more - architecture or portrait?

Generally, | can say that | enjoy portrait more, but | have my own philosophy
that there are no small themes; therefore it is important to prepare every
theme as best as possible. Abstract themes, for example political themes, are
very difficult; to express the presidency of the Czech Republic calls for a dif-
ferent type of thinking and at the same time it allows a different morphology,
a different meaning of things.

You regularly apply to different competitions where the theme is al-
ready given. If it were up to you, for whom or for which event would you
like to make a medal?

In private | started to work on a cycle of medals dealing with the portrait of
Karel Capek. At present, | have in my drawer nine versions which rather defy
the requirements of the coin relief technology. This is because | take the relief
below the base surface. It is a freer form of execution which is not bound by
any requirement of realistic modelling of anatomy. So that is what | am quietly
working on in.

At present, coin and medal production seem to prevail over sculpture in
your work ...

Due to time reasons medals and coins really prevail now. Apart from that
| sometimes get to modelling of busts, portraits and heads. | am a little restrict-
ed by my teaching obligations; nevertheless, this work really interests me a lot.
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Lenka Nebeska

(17. 8.1984)

Mlada ¢eska umélkyné Lenka Nebeskd na sebe vyraznéji upozornila pied
tfemi lety, kdyz uspéla v soutézi Ceské narodni banky o navrh medaile k vy-
ro¢i reziséra Karla Zemana. Medailérstvi se stalo jeji zivotni va$ni a praci na
nizkém reliéfu povazuje piedevsim za zabavu. Presto si umi najit ¢as i na
dalsi ¢innosti. Restauruje stard kachlova kamna, nékdy také vyrabi jejich
repliky. Rovnéz ptisobi v rodinném centru, kde déti u¢i vytvarnou vychovu
a keramiku. Pokud zbude volny ¢as, vénuje se ¢etbé klasické literatury, kte-
ra patii mezi jeji konicky. K jejim poslednim uméleckym poc¢intim patii pa-
métni medaile upominajici na smutnou udalost v historii Ceskoslovenska:
vpad vojsk Varsavské smlouvy v roce 1968. Razbu v roce 2013 uskutec¢nila
Prazska mincovna.

Lenka Nebeskd se narodila v Praze, kde také navs$tévovala Uméleckoreme-
slnou $kolu. Medailérsky obor vystudovala na Stfedni uméleckopriimyslo-
vé Skole a Vyssi odborné skole v Jablonci nad Nisou. Jeji talent formovali
naptiklad profesofi a umélci Jifi Dostal, Jan Lukas, Anselm Roskovec nebo
Petr Hordk. Je nejmladsi ¢lenkou ¢eské Asociace umélcti medailér.

Interview:

Kdyby to bylo na vas, jaké udalosti nebo osobnosti

byste rada vénovala medaili?

Kdyz délam autorské medaile, tak se nad tim obcas zamyslim. Na FIDEMu,
ktery nedavno probéhl ve Skotsku, jsem se prezentovala dvéma bronzovymi
medailemi. Jedna z nich je vénovana dvéma velkym osobnostem, které si podle
mé zaslouzi nasi dctu. Casto neopravnéné opomijena Irena Sendlerowa a zna-
my Nicholas Winton - skromni hrdinové, ktefi zachrarovali déti v dobé druhé
svétové valky. To jsou pro mé osobnosti, kterym jsem chtéla vénovat medaili,
znazornit jejich pfibéh a pfipomenout tak opravdové lidi a udalosti lidské histo-
rie, na které by se nemélo zapomenout.

Nedavno se vam podaf¥ilo uspét s navrhem na pamétni medaili, ktera
pFipomina ceského rezZiséra Karla Zemana. Jaké jste si v silné konkurenci
davala sance?

Téchto soutézi se Uc¢astni mnoho medailérskych legend, o nichZ jsem se ve
Skole ucila, takze si vétsinou moc Sanci nedavam, ale nevzdavam to, naopak to
chapu jako vyzvu. U navrhu pro vyroéi Karla Zemana jsem vytvofila dvé verze.
Protoze jsem se chtéla vyvarovat stereotypu se zobrazovanim portrétu, dovo-
lila jsem si druhy navrh udélat bez ného a ¢ekala jsem, ze to moc velky Uspéch
mit nebude. Nakonec se ukazalo, Ze to byla dobra volba.

Z ¢eho jste pii navrhovani medaile vychazela?

Hlavné ze Zemanovych film(, protoZe patt mezi mé oblibené reziséry a jeho
filmy jsem méla uz od détstvi velmi rada. Viychazela jsem z toho, co mé jako
prvni napadne, kdyz se fekne jméno Karel Zeman. lhned se mi vybavila ponor-
ka, vzducholod' a chobotnice, ktera mé vzdy fascinovala, tak jsem se rozhodla,
Ze ji tam musim néjakym zplsobem zakomponovat. Licni strana pak vychazi
z kreslenych film(i, predevéim z mého oblibeného Carodéjova uéné.

Mate schovany sviij prvni vyraZzeny kousek?

Ano mam, byla to pro mé Uplné nova zkusenost. Co je raZzena medaile, jsem
vlibec poprvé poznala pti zpracovani tkolu, ktery nam zadali ve Skole v Jablon-
ci. Jednalo se o navrhy ceskych eurominci, které méli vytvofit studenti prvniho
a druhého roéniku. Moc se nepfedpokladalo, Ze by tento kol zvladl student
prvniho ro¢niku, navic v prvnim semestru. No a oni vybrali vsechny mé navrhy
licnich stran, takze mdj prvni pokus s nizkym reliéfem byl Gispésny.

The young Czech artist Lenka Nebeska came to the fore three years ago
when she succeeded in a competition announced by the Czech National
Bank for a medal design commemorating the anniversary of the film direc-
tor Karel Zeman. Medal designing has become her lifelong passion and she
regards bas-relief work primarily as fun. Nevertheless, she can still find time
for other activities. She restores tile stoves, and sometimes she also makes
their replicas. She is also active in a family centre where she teaches art
lessons and ceramics to children. If she has any free time left, she devotes
it to reading classical literature which belongs among her hobbies. Her last
artistic works include a medal commemorating a sad event in the history
of Czechoslovakia: the invasion by the Warsaw Pact armies in 1968. The
coinage was carried out by the Prague Mint in 2013.

Lenka Nebeska was born in Prague where she attended the School of Arts
and Crafts. She studied medal design at the Secondary School of Applied
Arts and the Higher Technical School in Jablonec nad Nisou. Her talent
was formed by professors and artists such as Jiti Dostal, Jan Lukas, Anselm
Roskovec or Petr Horak. She is the youngest member of the Czech Associ-
ation of Medal Artists.

Interview:

If it were up to you, to which event or person would you like

to dedicate a medal?

When | make artist’s medals, | sometimes think about it. At the FIDEM, which
took place recently in Scotland, | represented myself with two bronze medals.
One of them is dedicated to two great persons who, in my opinion, deserve
our respect. Irena Sendlerowa, who is often wrongfully neglected, and famous
Nicholas Winton - modest heroes who saved children during World War II. For
me they are the personalities to whom | would like to dedicate a medal and
whose stories | would like to show. In this way | would like to commemorate real
people and events from the history of mankind that should never be forgotten.

You have recently succeeded with a design for a medal commemorat-
ing the Czech film director Karel Zeman. How did you see your chances
against the strong competition?

Many medal-designing legends, about whom I learnt at school, participate in
these competitions, so | usually do not think | have much of a chance, but | do
not give up, on the contrary | see it as a challenge. | prepared two versions of
the design for the anniversary of Karel Zeman. As | wanted to avoid the stereo-
type of showing a portrait, | decided to make the second design without it and
I thought it would not have much success. In the end it proved to have been
a right choice.

What did you use as a basis when designing the medal?

Mainly Zeman’s films because he belongs among my favourite film directors
and | have liked his films since my childhood. | based my design on what usu-
ally first occurred to me when | heard the name of Karel Zeman. Immediately,
I thought of a submarine, an airship and an octopus which had always fascinat-
ed me. Therefore | decided that | had to include this somehow in the design.
The obverse side is based on animated films, in particular on my favourite Kra-
bat - The Sorcerer’s Apprentice (“Carodéjtiv uéeri”).

Have you kept your first minted piece?

Yes, | have. It was a completely new experience for me. | first learned what
a minted medal was when | worked on a task we had been assigned at school
in Jablonec. The students of the first and second grades were told to make
designs of Czech euro coins. It was hardly expected that a first-year student
would succeed in this task, especially in the first term. Well, they chose all my
designs of the obverse sides, and my first experiment with the bas-relief was
therefore successful.
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Maria Poldaufova

(30.12.1951)

Maria Poldaufova patii k nejznaméjsim tvirctim pamétnich medaili a minci
na Slovensku. Diky tadé realizaci a ocenéni je ovSem znama také v zahrani-
C¢i. Mezi jeji nejvétsi uspéchy patii vitézstvi v Mezinarodni soutéZi v designu
minci za rok 2011, kterou vyhlasila japonskd mincovna. Cenu si osobné pie-
vzala v Tokiu. Maria je také autorkou reverzni strany pamétni mince Pev-
nost Komarno, ktera byla v roce 2008 instituci Prize Vicenza Numizmatica
ohodnocena jako nejkrasnéjsi mince roku.

Pravidelné se zacastuje vystav FIDEM a vystav organizovanych Sdruze-
nim medailérua Slovenska.

Prvni medaili realizovala v roce 1998, kdy uspéla s navrhem, ktery upominal
na basnika Jana Smreka. Soutéz vyhlasila Narodni banka Slovenska.

Jeji jméno je spjato s kremnickou mincovnou, pro niz dlouha léta pracovala.
Maria Poldaufova od malicka miluje pohyb, dodnes si napiiklad rada zaly-
Zuje nebo zajezdi na kole.

Maria Poldaufova se narodila v Kremnici, kde také vystudovala Stiedni
umélecko-pramyslovou skolu. Pravé v tomto mésté, tak historicky spjatém
s razbou minci, ma svtjj ateliér.

Interview:

V Tokiu jste osobné pievzala cenu za prvni misto v Mezinarodni soutézi
v dizajnu minci za rok 2011. Co pro vas toto ocenéni znamena?

Pro mé tato udalost znamena velice moc. SoutéZe jsem se z(castnila poprvé
a hned jsem vyhrala, takze to vnimam jako takovou vrcholnou tec¢ku za moji
tvardi ¢innosti.

Méla jste pfileZitost seznamit se s japonskou mincovni tvorbou?

U prilezitosti pfedavani ocenéni se konala i svétova vystava minci a medaili,
takze jsem se mohla seznamit se svétovou tvorbou, jejiz soucasti byla samo-
zfejmé i tvorba japonska.

Uspéch v Tokiu ale nebyl vas jediny...

Vazim si také ocenéni za nejkrasné;jsi minci roku. Takto byla v roce 2008 ohod-
nocena stfibrnd sbératelska mince Pevnost Komarno instituci Prize Vicenza
Numizmatica. Ja jsem autorkou reverzu, averz vytvofil Karol Li¢ko. Za Gspéch
povazuiji i paté misto v soutézi na medaili, kterou vypsala organizace FIDEM.

Tvorba navrhii minci a pamétnich medaili Gizce souvisi s historii. Které
obdobi je vam osobné nejblizsi?

Historie je mi velmi blizka a hodné se ji zabyvam. KdyZ zpracovavam néjaké
historické téma, tak se s nim chci sblizit, naptiklad pomoci studia réiznych pu-
blikaci. Neda se ale Fict, Zze bych upfednostiiovala jedno historické obdobi pfed
jinym.

Jaké vlastnosti musi mit ispésny medailér? Zalezi jen na talentu, nebo se
da k dobrému vysledku dojit také Gsilim a pracovitosti?

To zrni¢ko musi ¢lovék dostat do vinku. A jakym zplsobem ho zacne zalévat,
aby z ného néco vzeslo, to uz zalezi na jeho osobé, nebot kazdou dalsi tvorbou
Clovék ziskava zkusenosti a posouva se dal.

Medailér musi mit pfedevsim Gzasnou pracovitost a trpélivost. Udélat si medai-
li jednou za rok, za pl roku nestadi, to ho nikam neposune.

Vysledek také hodné zavisi na psychickém stavu autora, protoze ta tvorba vy-
chazi z nitra. Pokud vytvarnik neni pfipraveny, odrazi se to v navrhu a je pak
poznat, ze néco neni Uplné v pofadku.

Maria Poldaufova belongs among the most famous designers of commem-
orative medals and coins in Slovakia. Thanks to many productions and
awards she is, however, also famous abroad. Her greatest successes include
winning in the International Coin Design Competition 2011 announced by
the Japanese mint. She accepted the prize in person in Tokyo. Maria is also
the author of the reverse side of the commemorative Komdrno Fortress
coin which was declared the most beautiful coin of the year by the Prize
Vicenza Numizmatica institution in 2008.

She regularly takes part in FIDEM exhibitions and in exhibitions organized
by the Association of Slovak Medal Designers.

She produced her first medal in 1998 when she succeeded with her design
commemorating the poet Jan Smrek. The competition was announced by
the National Bank of Slovakia.

Her name is associated with the mint in Kremnice for which she worked for
many years. Since her childhood Maria Poldaufova loves physical activity,
and even today she enjoys skiing or cycling.

Maria Poldaufova was born in Kremnice, where she also studied at the Sec-
ondary School of Applied Arts. It is in this town which is historically asso-
ciated with coin minting that she has her studio.

Interview:

In Tokyo you personally accepted the prize for the first place in the
International Coin Design Competition 2011. What does this award mean
to you?

This event means a lot to me. It was the first time | took part in the competition
and | won, so | see it as a climax of my creative work.

Did you have any opportunity to get to know Japanese coin production?
The award ceremony was accompanied by a world exhibition of coins and med-
als and | could therefore see the production from around the world and the
Japanese work, of course, represented a part of it.

Your success in Tokyo, however, was not the only one....
I also value the award for the most beautiful coin of the year. This is how a sil-
ver collectible coin featuring the Komarno Fortress was appraised by the Prize
Vicenza Numizmatica institution. | am the author of the reverse, the obverse
was designed by Karol Licko. | also consider the fifth place in a competition for
a medal announced by the FIDEM organization as a success.

The design production of coins and commemorative medals is closely
associated with history. Which period is closest to you, on a personal
level?

I like history a lot and | am very interested in it. When | work on some histor-
ical theme, | want to get acquainted with it, for example by studying different
publications. | cannot say, however, that | would prefer one historical period
over another.

What qualities must a successful medal designer have? Is it only about
talent or can you achieve good results also by diligence and hard work?
You have to be endowed with a grain. But the way you start to water it so that
something can grow from it depends only on you, because by every new crea-
tion you get experience and you move further.

Above all, a medal designer must be a remarkably hard worker and he must
have patience. To make a medal once a year, once a half-year, is not enough, it
will not take him anywhere.

The result also depends to a large extent on the psychological state of the
author because the production comes from the inside. If the artist is not pre-
pared, it is reflected in his design and it is apparent that something is not right.
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St¥ibrna pamétni medaile

Autor:
Rytec:
Razba:
Certifikat:

Primeér:
Hmotnost:
Ryzost:
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limit provedent patina:
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Maria Poldaufova

MgA. Miroslav Schovanec, DiS.
Prazska mincovna a.s.

Statni tiskarna cenin s.p.
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St¥ibrna pamétni medaile

Autor:
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Maria Poldaufova

MgA. Miroslav Schovanec, DiS.
Prazska mincovna a.s.

Statni tiskarna cenin s.p.
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999/1000 Ag
hladka
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Alzbéta Slamova

(26. 8.1988)

Vytvarnice Alzbéta Slamova patii k vyraznym talenttim nastupujici gene-
race mladych ¢eskych medailért. Jeji prvni razbou se stala plaketa, kterou
navrhla v roce 2011 jako soucast své diplomové prace. Uz o rok pozdéji se
zafadila po bok umélct zapojenych do programu Kalendarium Prazské
mincovny s medailony vénovanymi zaloZeni Télocvi¢né jednoty prazské
a pamatce Antonina Langweila. Medailérstvi povazuje za nekoncici proces,
ktery ji davd moznost neustale se zdokonalovat. Rodacka z Jablonce nad
Nisou své umélecké sklony nepromita pouze do nizkého reliéfu: zabyva se
také grafikou a miluje vaznou hudbu, ktera se ji stala zivotni zalibou i pro-
stiedkem k relaxaci. Jako houslistka ptisobila Alzbéta v fadach Jablonecké-
ho komorniho orchestru. Jednim z profesorq, ktery ovlivnil jeji umélecky
vyvoj, byl také vyznamny cesky vytvarnik Jifi Dostal.

Alzbéta Slamova vystudovala Stfedni uméleckoprimyslovou skolu a Vyssi
odbornou $kolu v Jablonci nad Nisou. Ve stejném mésté absolvovala téz
Stredni skolu femesel a sluzeb.

Interview:

Kde jste brala inspiraci p¥i tvorbé navrhu pro medaili, ktera pfipomina
Antonina Langweila?

Vyhodou je, Ze LangweilCv model Prahy byl digitalizovan, takze jsem si ho moh-
la virtualné prohlédnout. Samotna Praha, priihledy mezi krasnymi budovami,
jeji véZze a brany mi nabidly kompozi¢ni feSeni na vysku, které je pouzito u obou
stran.

Popiste prosim sviij navrh.

Portrét Antonina Langweila i motiv Prahy se odehravaji v obdélnikovém pasu
probihajicim stfedem medaile. Cisté plochy, které oba motivy ohranicuji, sym-
bolizuji hladkou plochu papiru, se kterym Antonin Langweil den co den pficha-
zel do styku, at uZ jako kreslif ¢i grafik, predevsim vsak jako trpélivy architekt
papirového modelu Prahy.

PFi modelovani jsem se inspirovala jeho vlastnimi autoportréty, které se nam
dochovaly.

Medailérstvi vétsinou tizce souvisi s historii. Jaky k ni mate vztah?

Ja mam historii moc rada. Rada se ohlizim k tomu, co lidé dfive délali, jak to
délali, v jakych historickych a spolecenskych souvislostech Zili a shledavam, ze
vSechno se v podstaté opakuje. Zajima mé samozfejmé i historie numismatiky,
zejména po té femesliné strance. Kdyz se napfiklad reliéf dfive ryl do negativu,
tak formy dostavaly takové zvlastni napéti. Dnes se pfevazné modeluje, nej-
dtive se udéla pozitiv a my vytvarnici bychom byli samoziejmé nejradéji, aby
na medaili byla vidét kazda stopa, kazda Srafura, ale tak to tehdy nebylo. Pro-
to obdivuji dilo pana Harcuby, protoze on vytvafel modely trochu podobnym
zplisobem.

Kromé medailérstvi se také aktivné vénujete hfe na nékolik hudebnich
nastrojii. Jak vyznamna je pro vas hudba?

Stala se jednou z priorit, moZna i proto, Ze mé provazi uz od malicka. Tata, sou-
rozenci i mamka jsou hudebné zaloZeni, takze jsem v tom vyrdstala a uz se bez
hudby neobejdu. Hra na housle nebo klavir je pro mé odreagovani i sebevyjad-
feni, ale taky inspirace pro tvorbu, protoZze zjistuji, jak se rdizné umélecké sméry
a vlastné i pfiroda vzajemné prolinaji a je pro mé zajimavé hledat v tom paralely.

The artist Alzbéta Slamova belongs among the remarkable talents of the
rising generation of young Czech medal designers. Her first coinage was
a plaque which she designed in 2011 as a part of her thesis. One year later
she joined artists engaged in the Event Calendar programme of the Prague
Mint with medallions dedicated to the foundation of the Sport Association
of Prague (“Télocvicnd jednota prazskd”) and to the memory of Antonin
Langweil. She sees medal designing as a never-ending process which gives
her the opportunity to constantly improve herself. A native of Jablonec nad
Nisou, she does not project her artistic talent only in the bas-relief; she de-
votes herself also to the graphic art and she loves classical music which has
become her lifelong hobby and a means for relaxation. As a violinist AlZbéta
played in the Jablonec chamber orchestra. One of the professors who influ-
enced her artistic development was the important Czech artist Jifi Dostal.
AlZbéta Slamova studied the Secondary School of Applied Arts and the
Higher Technical School in Jablonec nad Nisou. She also studied the Sec-
ondary School of Crafts and Services in the same town.

Interview:

Where did you find inspiration for the creation of the design of the med-
al commemorating Antonin Langweil?

It is an advantage that Langweil’s model of Prague has been digitalized so | was
able to examine it virtually. Prague itself, the openings between its beautiful
buildings, its towers and gates offered me a compositional solution of the
height which is used on both sides.

Could you please describe your design?

The portrait of Antonin Langweil and the motive of Prague take place in a rec-
tangular band passing across the centre of the medal. The clean surfaces which
form the boundaries of both motives symbolize the smooth surface of paper
which Antonin Langweil used day by day both as a draughtsman and a graphic
artist, but mainly as a patient architect of a paper model of Prague. While mod-
elling | was inspired by his own preserved self-portraits.

Medal making is usually closely associated with history.

What is your relationship to history?

I like history very much. | like to look back at what people used to do, how they
used to do it, at the historical and social conditions in which they lived, and
| can see that in principle things just keep repeating themselves. | am, of course,
also interested in the history of numismatics, especially in its technical aspect.
For example, in the past when the relief was engraved in the negative, the
forms acquired a certain strange tension. Today, modelling prevails, the posi-
tive is made first and we, the artists, would like the medal to show every trace,
every hatching, but this is not how things were in the past. That is why | admire
the works of Mr Harcuba because he created models in a slightly similar way.

Apart from medal design you also actively play several musical instru-
ments. How important is music for you?

It has become one of the priorities, maybe because it has accompanied me
since | was a child. My dad, siblings and mum are musically minded so | grew
up in a musical environment and now | cannot do without music. Playing the
violin or the piano allows me to take my mind off things and to express myself.
In addition, it is also an inspiration for my work because | realize how different
art movements and nature itself mutually blend and it is interesting for me to
look there for parallels.
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Stribrna pamétni medaile

Autor:
Rytec:
Razba:
Certifikat:
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Hmotnost:

Ryzost:
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limit provedenti proof:
limit provedeni bk:
limit provedent patina:
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Alzbéta Slamova, DiS.
Alzbéta Slamova, DiS.
Prazska mincovna a.s.

Statni tiskarna cenin s.p.

37 mm

31g
999/1000 Ag
hladka
3000 ks
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Miroslav Schovanec

(31. 5.1976)

Sedmatticetilety Miroslav Schovanec patti k mladsi generaci ceskych vy-
tvarniku specializujicich se na numizmatiku. Talent v ném objevil akade-
micky malif Zbynék Kubanek, k némuz Miroslav v poslednim roce zakladni
skoly dochézel na soukromé hodiny kresleni. Profesni drahu zaé¢inal jako
rytec v Ceské mincovné, kde pozdéji pracoval také jako designer a operator
CNC strojti slouzicich pro frézovani razidel. Pfesto, Ze s medaili zac¢inal poz-
déji, ma uz na svém konté fadu povedenych realizaci. V soucasnosti patii
do tymu specialisttt Prazské mincovny, kde se v roce 2012 uvedl medaili
vénovanou Zdeiiku Milerovi a jeho svétoznamému kreslenému hrdinovi
Krteckovi. K velkym konicktim Miroslava patti hudba a cestovani: ucaro-
vala mu zejména jihovychodni Asie, kam se ¢asto vraci. Za nejvétsi relaxaci
povazuje sport, k némuz ma od détstvi velice blizko. Zajimavosti je, Ze na
zdkladni skole ho ve sportovni $kole u¢ila maminka olympijské vitézky Bar-
bory Spotakoveé.

Miroslav Schovanec se narodil v Mladé Boleslavi, détstvi ale prozil v Jablon-
ci nad Nisou. Tam také na Stfedni uméleckoprimyslové skole vystudoval
obor rytectvi a tvarovani raznic. Hned po ukonéeni pokracoval na Vyssi
odborné skole, kde se vyucovala razena medaile a mince. Vzdélani si pak
jesté zvysil na Fakulté uméni a designu v Usti nad Labem.

Interview:

Bavila vas prace na medaili s Krte¢kem?

Musim se ptiznat, Ze bavila. Byla to pfijemna zména.

Kdyz se objevila moZnost zpracovat Krtecka pro razenou medaili, nevahal jsem
ani na chvili. Zhostit se tohoto krasného tématu je zkratka vyzva, ktera se ne-
odmita. Karoliné Milerové, vnucce Zderika Milera a zakladatelce Nadace Zderni-
ka Milera, jsem ptedlozil nékolik grafickych navrh(. Z téchto nakres( si vybrala
jeden, ktery jsem pak zpracoval do sadrovych modelll a poslal ke schvaleni.
Z toho pak vznikly dvé zlaté medaile.

Jaky byl osud téchto vyjimeénych pamétnich medaili z ryziho zlata?

Jedna byla vydrazena ve prospéch nadace a druhou Prazska mincovna, ktera
ziskala prava na razbu s motivem Krtecka, vénovala Nadaci Zderika Milera pfi-
mo. Drazily se ale také prvni stfibrné varianty s pofadovymi ¢isly jedna az pét.

Velice rad cestujete. Které zemé jste navstivil a kam se chystate?

Vedle navstévy Egypta jsem projel nékolik evropskych zemi. Nejvic mé zasahl
pobyt v rumunském mésté lasi, kde jsem stravil béhem studia v Usti nad La-
bem jeden semestr na stazi. Byl to opravdu velky zazitek a dobra zkusenost,
misto mé oslovilo kulturou, ptirodou i lidmi. Jako studenti jsme méli prikazy
na poloviéni slevu, takze jsme hodné cestovali. Do Rumunska jsem se jesté
dvakrat vratil.

Posledni roky rad jezdim do jihovychodni Asie. Navstivil jsem Thajsko, Kambo-
dzu, Vietnam a letos se chystam do Malajsie.

A co dalSi témata? Co se od té doby podafilo realizovat?

V ramci projektu Kalendarium Prazské mincovny uz vysla medaile Karel May,
Jedli¢kiiv Gstav a Richard Wagner. Nyni pracuji na Ctyflistku, dalim tématu
blizkému détem a na replice prazského grose Ladislava Pohrobka. Tento gros
znamena pro numizmatiky néco jako modry Mauricius pro filatelisty. Problé-
mem je, Ze neexistuje opravdu kvalitni podklad, dochovanych grost je velmi
malo a jsou ve velmi $patném stavu. TakZe se v podstaté snazime zrekonstru-
ovat minci tak, jak mohla vypadat po razbé.

Thirty-seven year old Miroslav Schovanec belongs to the younger genera-
tion of Czech artists specializing in numismatics. His talent was discovered
by the academic painter Zbynék Kubanek whose private lessons of draw-
ing Miroslav attended during his final year at the elementary school. He
started his professional career as an engraver in the Czech Mint where he
later worked also as a designer and an operator of CNC machines used for
the milling of coin dies. Although he started his work on medals relative-
ly late, he has made a whole series of successful productions. At present,
he is a member of the expert team of the Prague Mint, where in 2012 he
introduced himself with a medal dedicated to Zdenék Miler and his inter-
nationally famous cartoon protagonist “Krtecek” (the Little Mole). Miro-
slav’s hobbies include music and travelling; he has fallen under the spell of
Southeast Asia where he often returns. He considers sport, which has been
his favourite pastime since his childhood, the best way of relaxing. Interest-
ingly, while he was at the elementary school he was taught sport lessons by
the mother of the Olympic winner Barbora Spotakova.

Miroslav Schovanec was born in Mlada Boleslav, but he spent his child-
hood in Jablonec nad Nisou. At the local Secondary School of Applied Arts
he studied the subject of engraving and forming of coin dies. Immediately
after completing his study, he continued with his education at the Higher
Technical School where medal and coin minting were taught. He further
improved his education at the Faculty of Art and Design in Usti nad Labem.

Interview

Did you enjoy your work on the medal featuring “Krteéek” (the Little
Mole)?

I must admit that | really enjoyed it. It was a pleasant change. When the oppor-
tunity to design “the Little Mole” for a minted medal came up, | did not hesitate
even for a second. This beautiful theme is a challenge which you simply cannot
refuse. | submitted several graphic designs to Karolina Milerova, the grand-
daughter of Zdenék Miler and the founder of the Zdenék Miler Foundation.
She chose one drawing from these designs and | made it into plaster models
and sent for her approval. It was used for the production of two gold medals.

What happened next with these extraordinary commemorative medals
made of pure gold?

One medal was sold in an auction with the profit going to the Foundation and
the second was donated directly to the Zdenék Miler Foundation by the Prague
Mint which had the rights for the mintage of the Little Mole motive. First silver
versions with consecutive numbers one to five were also sold at an auction.

You like travelling. Which countries have you visited and where are you
planning to go?

Apart from Egypt | visited several European countries. | was most affected by
my stay in the Romanian city of lasi, where | spent one term on a study stay
during my education in Ust!. It was a great time and good experience; the place
impressed me by its culture, nature and people. As students we had student
cards for a 50% discount so we travelled a lot. In the following years | returned
twice to Romania.

Lately, I like going to Southeast Asia. | have visited Thailand, Cambodia, Viet-
nam and this year | am planning a trip to Malaysia.
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Stribrna pamétni medaile

Autor:
Rytec:
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MgA. Miroslav Schovanec, DiS.
MgA. Miroslav Schovanec, DiS.

Prazska mincovna a.s.
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Stiibrna replika hexadrachmy bratislavského
typu ve formatu 1 dukatu

Autor:
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Primeér:
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MgA. Miroslav Schovanec, DiS.
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Prazska mincovna a.s.
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Tereza Eisnerova

(6.12.1981)

Tereza Eisnerova patii v soucasné dobé k nejmladsi generaci umélcti-medai-
lérti. V Praze, jejim rodném mésté, studovala na sttedni Vytvarné skole Vac-
lava Hollara, kde se poprvé seznamila se zaklady modelovani a sochatskymi
technikami. Ve studiu pokracovala na Akademii vytvarnych uméni v Praze
nejprve v sochaiském ateliéru profesora J. Zeithammla a posléze v ateliéru
figurdlniho sochafstvi a medaile profesora J. Hendrycha. Tam také v roce
2012 diplomovala.

Cit pro jemné modelace a praci v reliéfu ji uz béhem studia dovedl k zdjmu
o medailérstvi a v tomto oboru ji také ¢ekaly prvni Gspéchy - nejraznéjsi
ocenéni ze soutézi vypisovanych CNB. V roce 2012 zvitézil jeji navrh pa-
métni dvousetkorunové mince k prileZitosti vyro¢i narozeni malite Kamila
Lhotaka a byl Ceskou mincovnou razen ve stiibfe. Titul byl autorc¢inou vii-
bec prvni realizaci. Od roku 2012 Tereza Eisnerova spolupracuje s Prazskou
mincovnou zejména na medailich z cyklu Kalendarium.

Nejvyrazngj$im prvkem autorc¢ina medailérského rukopisu je drobnopisny
detail. Ve své volné sochaiské tvorbé je ale vasnivou experimentatorkou.
Jeji vyrazné expresivni styl suverénné kombinuje vlivy symbolistniho so-
chatstvi prelomu 19. a 20. stoleti s technikou ready-made.

Interview:

Medailérska tvorba ma blizko k historii.

Které obdobi je vam osobné nejblizsi?

Velmi se mi libf secese, nejdFive mi sice nebyla tak blizka, postupem ¢asu jsem si
k ni ale nasla cestu, nejvice se mi na ni libi pouZiti rostlinnych i zvitecich motivd
v ornamentu, které mé také ¢astecné inspiruji v mé medailérské praci. Oslovujf
mé ale nejriznéjsi styly a umélci, mnohdy z Gplné protichlidnych Zanrd: im-
presionismus, expresionismus, Giacometti, Germain Richier, Louise Bourgeois,
Uzasné reliéfy Giacoma Manzu a spousta jinych.

KteFi profesofi a na jaké Skole Vas nejvice ovlivnili?

Hodné mé ovlivnil a pfedevsim povzbudil akademicky sochat Peter Oriesek,
ktery ved| sochatskou pfipravku na Akademii, a ktery mé ovlivnil nejen jako
umélec, ale i jako ¢lovék a pedagog. Je to bravurni modelér s obrovskymi zna-
lostmi zviteci i lidské anatomie.

Z které vasi medaile mate nejvétsi radost?

Z realizovanych medaili je mi nejbliz$i medaile s motivem jelena v lese v patino-
vané médi (razba Prazska mincovna, 2013), protoZe je to zviteci motiv. Ve své
volné socha¥ské tvorbé se totiz ¢asto vénuji zpodobiiovani zvitat vseho dru-
hu. Zajimam se o zvifeci anatomii, takze zde byla moznost uplatnit zkuSenosti
z volné tvorby i na zakazce. Byla radost na této medaili pracovat a jsem moc
rada, ze Prazska mincovna oslovila pravé mne. Bylo pro mé zaroven vyzvou
zpracovat loveckou tématiku, kterd je ne vzdy zcela zdafila.

Mate néjaky medailérsky sen? Téma, které byste rada zpracovala?
Dlouhodobé se zabyvam houbami, ve své diplomové praci na AVU s nazvem
»Fungiformis - Houboviti“ jsem zpracovavala toto téma v monumentalnich ba-
revnych trojrozmérnych objektech a rada bych se k nému vratila i v komornim
méfitku na medailich.

At present, Tereza Fisnerova belongs to the youngest generation of medal
artists. In Prague, her native city, she studied at the secondary Vaclav Hol-
lar School of Fine Arts where she first learned the basics of modelling and
sculptural techniques. She continued in her study at the Academy of Fine
Arts in Prague, first in the sculptural studio of professor J. Zeithammel and
then in the studio of figurative sculpture and medals of professor J. Hend-
rych. She graduated there in 2012.

Her feeling for fine modelling and work in relief made her interested in
medal making already during her study, and she achieved her first success-
es in this field - different awards in competitions announced by the Czech
National Bank. In 2012 her design of a commemorative two-hundred-crown
coin on the occasion of the birth anniversary of the painter Kamil Lhotdk
won and it was coined in a silver version by the Czech Mint. The title was
the absolutely first produced work of the author. Since 2012 Tereza Eisner-
ova has been cooperating with the Prague Mint especially on medals from
the Event Calendar cycle.

The most distinctive feature of the author’s style in designing medals is her
sense for detail in fine script. She is a passionate experimenter in her free
sculptural work. Her marked expressive style bravely combines the influ-
ences of Symbolist sculpture from the turn of the 19th and 20th centuries
with the ready-made technique.

Interview:

Making of medals has a close relationship to history.

Which period is personally close to you?

I like Art Nouveau very much. Although at first it was not so close to me, grad-
ually I found my way to it. What | like most about it is that it uses plant and
animal motives in ornaments, which also influence me partially in my work on
medals. However, | am influenced by many diverse styles and artists, frequent-
ly coming from opposing genres: Impressionism, Expressionism, Giacometti,
Germain Richier, Louise Bourgeois, the amazing reliefs of Giacomo Manzu and
many others.

Which professors and which school influenced you most?

I was very influenced and especially encouraged by the academic sculptor Pe-
ter OrieSek, who taught the sculptural preparation course and who influenced
me not only as an artist but also as a man and a teacher. He is an excellent
modeller with immense knowledge of animal and human anatomy.

Which of your medals made you most happy?

Among the produced medals | prefer a patinated copper medal featuring a stag
in a forest (coinage of the Prague Mint, 2013), because it is an animal theme.
In my free sculptural work | often devote myself to representing animals of all
species. | am interested in animal anatomy and it was an opportunity to apply
my experience from my free work to an order. It was a pleasure to work on
this medal and | am very happy that the Prague Mint contacted me. It was also
a challenge to design a hunting theme which is not always very good.

Have you got any dream which you would like to turn into a medal?

A theme which you would like to work on?

I have been interested in mushrooms for a long time; in my thesis at the Acade-
my of Fine Arts called the “Fungiformis - Houboviti” (Mushroomlike) | worked
this topic out in monumental coloured three-dimensional objects and | would
like to return to it also on a smaller scale in medals.
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St¥ibrna pamétni medaile

Autor:
Rytec:
Razba:
Certifikat:

Primeér:

Hmotnost:

Ryzost:

Hrana:

limit provedent proof:
limit provedeni bk:
limit provedent patina:
emise:

Tereza Eisnerova
Tomas Lamaé
Prazska mincovna a.s.

Statni tiskarna cenin s.p.

37 mm

3g

999/1000 Ag
hladka, ¢islovana
368 ks

74 ks

2012
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Stribrna pamétni medaile

Autor: Tereza Eisnerova

Rytec: MgA. Miroslav Schovanec, DiS.

Razba: Prazska mincovna a.s.
Certifikat: Statni tiskarna cenin s.p.

Primér: 25 mm
Hmotnost: 8 g
Ryzost: 999/1000 Ag
Hrana: hladka
limit provedeni proof: 500 ks
limit provedeni bk: 500 ks
limit proveden( patina: 500 ks
emise: 2013
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Miroslav Hric

(27.2.1982)

Miroslav Hric patii k nejznaméjsim slovenskym autortim razené numizma-
tiky. Rodak ze Ziaru nad Hronom pochazi z umélecky zaloZené rodiny: uz
jeho déd byl kovorytcem v kremnické mincovné a vytvarnikem byl i jeho
otec.

V roce 2000 uspésné ukoncil Skolu uzitkového vytvarnictvi a nastoupil
do sochaiského ateliéru na Vysoké skole vytvarnych uméni v Bratislavé.
O sedm let pozdéji obhdjil doktorandské studium v oboru kresba. Ma za se-
bou ¢trndct samostatnych vystav a fadu sympozii doma i v zahranici. Mezi
odborniky, kteti ovlivnili jeho umélecky vyvoj, patti akademic¢ti sochati
Ivan Liptak a Jan Hoffstadter.

Miroslav Hric realizoval pamétni mince pro Ceskou narodni banku, Na-
rodnt banku Slovenska, Prazskou mincovnu a dal$i zadavatele. K jeho po-
slednim pracim patti medaile upominajici na sté vyroci zalozeni ceskoslo-
venskych legii. Umélec zastava ndzor, ze navrh by mél zrcadlit predevsim
soucasnost.

Miroslav Hric Zije a tvoii v Banské Stiavnici, ve mésté historicky spjatém
s tézbou drahych kov, z nichZ pak kremnickd mincovna razila proslavené
mince.

Interview:

Medailérska tvorba ma blizko k historii. Které obdobi

je vam osobné nejblizsi?

Rad se vracim k dilim mistrd, pfedevsim z vrcholnych obdobi renesance. Ob-
divuji jejich zruénost a femeslnou dokonalost, provedeni modelace i samotnou
razbu medaili a minci. Velkou vyzvou je pro mé i vystizné zpracovani historic-
kych témat z dnesniho pohledu. Zastavam vsak nazor, ze navrh by mél zrcadlit
soucasnost. At uz kompozici, ale i zplsobem, jakym pFistupujeme k tvorbé na-
vrhu a nastudovani daného tématu.

KtefFi profesofi a na jaké Skole Vas nejvice ovlivnili?

V souvislosti s medailérstvim mé je$té na stiedni Skole uzitkového vytvarnictvi
v Kremnici inspiroval akademicky sochaf Ivan Liptak a na Vysoké skole vytvar-
nych uméni akademicky sochat Jan Hoffstadter, u kterého jsem byl v ateliéru.
Jako prvni ma vsak ovlivnil m{j otec vytvarnik a déd, ktery sa vyucil za kovory-
tece v Kremnickej mincovni.

Uved'te minci nebo medaili, z niz mate nejvétsi radost?

Za nejvétsi tspéch povazuji minci o nominalni hodnoté dvé eura k 1150. vyro¢i
pfichodu Konstantina a Metodéje na Velkou Moravu. Vydala ji v roce 2013 Na-
rodna banka Slovenska. Taktéz mé potésilo vydani mince Ceské narodni banky
o nominalni hodnoté 5000 ¢eskych korun, ktera patti do cyklu Mosty Ceské
republiky.

Kde v souéasnosti tvofite a Zijete?

Pted tfemi lety jsem se prestéhoval z Bratislavy do Banské Stiavnice. Toto més-
to je historicky spjaté s téZbou drahych kov(, z kterych byly nasledné v Krem-
nici razené mince. Duch historie a zaroven pfiliv vzdélanych mladych lidi dava
tomuto méstu jedine¢nou, pro mé neopakovatelnou a inspirujici atmosféru.

Miroslav Hric belongs among the most known Slovak authors of minted
numismatics. A native of Ziar nad Hronom, he comes from an artistic fam-
ily: his grandfather was a metal engraver in a mint in Kremnice and his
father was also an artist.

In 2000 he successfully finished the School of Applied Arts and he en-
rolled in the sculpture studio at the Academy of Fine Arts in Bratislava.
Seven years later he successfully defended his doctoral study in the field of
drawing at the final examination. He has had fourteen solo exhibitions and
many symposia both in the Czech Republic and abroad. The experts who
have influenced his artistic development include academic sculptors Ivan
Liptak and Jan Hoffstadter.

Miroslav Hric produced commemorative coins for the Czech National Bank,
the National Bank of Slovakia, the Prague Mint and other customers. His
last works include medals commemorating the centenary of the foundation
of Czechoslovak legions. The artist believes that a design should mainly
reflect the present.

Miroslav Hric lives and works in Banska Stiavnica, in a town historically
connected with the mining of precious metals which were subsequently
used by the mint in Kremnice for minting of its famous coins.

Interview:

Medal designing has got a close relationship to history.

Which period is personally closest to you?

I like to go back to the works of the masters, in particular from the high periods
of the Renaissance. | admire their skill and perfect craftsmanship, their exe-
cution of the modelling and the mintage of coins and medals itself. Accurate
treatment of historical themes from today’s perspective represents for me also
a great challenge. | believe, however, that a design should reflect the present.
Both by its composition and by the way we approach the making of the design
and the study of the given theme.

Which professors and at which school influenced you most?

In connection with medal design | was inspired by the academic sculptor Ivan
Liptak while | was still at the secondary School of Applied Arts in Kremnice, and
later at the Academy of Fine Arts | was inspired by the academic sculptor Jan
Hoffstadter, in whose studio | was. However, the first persons to influence me
were my father, an artist, and my grandfather, who was apprenticed as a metal
engraver in the Kremnice mint.

Could you tell us about a coin or a medal which made you most happy?
As my greatest success | consider a coin of the nominal value of two euros for
the 1150th anniversary of the arrival of Cyril and Methodius to Great Moravia.
It was issued in 2013 by the National Bank of Slovakia. | was also pleased that
the Czech National Bank issued a coin of the nominal value of 5,000 Czech
crowns which belongs in the Bridges of the Czech Republic cycle.

Where do you work and live at present?

Three years ago | moved from Bratislava to Banska Stiavnica. This town is
historically associated with the mining of precious metals which were subse-
quently used for minting of coins in Kremnice. The spirit of history and at the
same time the influx of young people give this town a unique, and according to
me non-recurring, and inspiring atmosphere.
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Lubos Charvat

(30. 8.1954)

Znamy ¢esky medailér Lubos Charvat zacinal jako rytec. Absolvoval Stied-
ni uméleckopramyslovou $kolu v Turnové, obor rytec kovil. Tam dochazel
v letech 1969 az 1973. Uz nasledujiciho roku nastoupil jako rytec do narod-
niho podniku BiZuterie v Jablonci nad Nisou. Pro rtizné zadavatele vytvoril
celou fadu pamétnich medaili. Jako autor je zapojen do dlouhodobého pro-
gramu Prazské mincovny Kalendarium, kterého soucasti jsou jeho navrhy
medaili Jungfraujoch - Nejvyssi Zelezni¢ni stanice v Evropé, Londynska
podzemni draha, FrantiSek Fajtl, Henry Ford nebo Sergej Vladimirovic Ilju-
Sin. Pravé technické zamérené motivy jsou mu blizké, coz dokazuje i velice
zdafild pamétni medaile upominajici na prvni letadlo ¢eské vyroby (2013,
Prazskd mincovna).

Pro Ceskou narodni banku Lubo$ Charvat dosud realizoval pét pamétnich
minci: Mikolas Ales (reverz, 2002), Papirna Velké Losiny (2006), Vypusté-
ni prvni umélé druzice zemé (2007), Sev¢insky dil Piibram-Biezové Hory
(2007), Retézovy most ve Stadlci (2008). Na tento rok piipravuje minci pii-
pominajici vznik ¢eskoslovenskych legii a ve stadiu pfiprav je mince Zda-
kovsky obloukovy most, ktera bude realizovana v roce 2015.

Lubos$ Charvat se narodil v Plzni. Od roku 1992 pracuje na Stiedni umélec-
kopramyslové skole v Jablonci nad Nisou jako odborny pedagog pro obor
ryti kovi.

Interview:

Piivodné jste vystudoval obor rytecky. Kdy jste se sam stal aktivnim
tviircem numizmatiky?

K navrhovani medaili a minci do soutéZi jsem se dostal az pti praci ucitele na
Stfedni uméleckopriimyslové Skole v Jablonci nad Nisou, kde se soutézi zu-
Castnovalo vice vytvarnik( i studentl. Abych se pfiznal, tak se nepovazuiji za
vytvarnika, ale pfedevsim za femeslinika. VZdy mé velice bavilo rytectvi.

Piesto jste realizoval péknou fadku svych navrhi...

SoutéZe na medaile nebo mince, do kterych se pfihlasuji, jsou pro mé vyzvou
a medailérstvi konickem. A kdyz pak néjaky napad dojde az do faze realizace,
je to opravdu radost, protoze konkurence je v Ceské republice skute¢né velka.

Jak rytectvi, tak prace na navrzich pro razby, jsou fyzicky

i éasové naroéné. Jakym zpiisobem relaxujete?

Sedét nékolik hodin ve strnulé poloze neni pro télo opravdu nic pfijemného.
Mam ale blizko ke sportu, rekreacné se vénuiji stolnimu tenisu nebo turistice.
Rad také fotografuiji.

Z které medaile pFipadné mince mate nejvétsi radost?
Samoziejmé z té prvni realizované. Tou byla v roce 2002 pamétni mince Milolas
Ales, u niZ jsem navrhnul reverzni stranu.

Medailérska a mincovni tvorba souvisi s historii. Mate néjaké
vyhranéné obdobi, které je vam blizké?

Jako Femeslnik obdivuji medaile z devatenactého stoleti, a to z dlivod(i propra-
cované detailnosti a iZasné anatomie.

The famous Czech medal designer Lubo$ Charvat started as an engraver. He
studied metal engraving at the Secondary School of Applied Arts in Turnov
between 1969 and 1973. Already in the following year he began working as
an engraver in the state company Bizuterie in Jablonec nad Nisou. He has
created a whole range of various commemorative medals for different cus-
tomers. As an author he takes part in a long-term programme of the Prague
Mint called the Event Calendar which includes his designs of medals featur-
ing the Jungfraujoch - The Highest Railway Station in Europe, the London
underground, Franti$ek Fajtl, Henry Ford and Sergey Vladimirovich Ilyush-
in. He has a liking for motives connected to technology which is evidenced
also by a masterly produced medal commemorating the first aircraft of
Czech production (2013, Prague Mint).

Lubo$ Charvat has produced five commemorative coins for the Czech
National Bank: Mikolds Ale$ (reverse, 2002), Paper Mill in Velké Losiny
(2006), Launch of the First Earth’s Artificial Satellite (2007), Sevéin Mine in
Pfibram-Biezové Hory (2007), Suspension Chain Bridge in Stadlec (2008).
For this year he is preparing a coin commemorating the founding of the
Czechoslovak legions and a coin featuring the arch bridge in Zdar is under
preparation, it will be produced in 2015.

Lubo$ Charvat was born in Plzen. Since 1992 he has been working at the
Secondary School of Applied Arts in Jablonec nad Nisou as a technical
teacher for the subject of metal engraving.

Interview:

Originally you studied engraving. When did you become an active design-
er of numismatics?

| started designing medals and coins for competitions in the course of my work
as a teacher at the Secondary School of Applied Arts in Jablonec nad Nisou,
where more artists and students took part in the competitions. | must admit
that | do not consider myself an artist, but rather a craftsman. | have always
really enjoyed engraving.

Nevertheless, you have produced a great many of your designs ...

The competitions for medals or coins to which | apply represent for me a chal-
lenge, and medal making is my hobby. And when some idea reaches the stage
of production, it is a real joy because the competition among artists in the
Czech Republic is really high.

Both engraving and work on mintage designs are physically demanding
and take a lot of time. How do you relax?

It is certainly not pleasant for the body to sit for several hours in a stiff position.
Fortunately, | like sport, | play table tennis for leisure or go hiking. | also like
taking photographs.

Which medal or coin made you most happy?
It was, of course, the first one. It was a coin commemorating Mikolas Ales from
2002 and | designed the reverse.

The production of medals and coins is associated with history. Have you
got any clearly defined period which is close to you?

As a craftsman | admire medals from the nineteenth century because of their
elaborate detail and amazing anatomy.
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Stribrna pamétni medaile

Autor:
Rytec:
Razba:
Certifikat:

Pramer:

Hmotnost:

Ryzost:

Hrana:

limit provedenti proof:
limit provedeni bk:
limit provedent patina:
emise:

Lubos$ Charvat
Alzbéta Slamova, DiS.
PraZska mincovna a.s.

Statni tiskarna cenin s.p.

37 mm

3g
999/1000 Ag
hladka

616 ks

227 ks

2013
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Stribrna pamétni medaile

Autor:
Rytec:
Razba:
Certifikat:

Pramer:

Hmotnost:

Ryzost:

Hrana:

limit provedenti proof:
limit provedeni bk:
limit provedent patina:
emise:

Lubos$ Charvat
Martina Stenglova, DiS.
PraZska mincovna a.s.

Statni tiskarna cenin s.p.

37 mm

3g

999/1000 Ag
hladka

199 ks ¢islovanych
39 ks ¢islovanych
39 ks ¢islovanych
2013
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St¥ibrna pamétni medaile

Autor:
Rytec:
Razba:
Certifikat:

Primeér:

Hmotnost:

Ryzost:

Hrana:

limit provedent proof:
limit provedeni bk:
limit provedent patina:
emise:

Lubos$ Charvat
Tomas Lamaé
PraZska mincovna a.s.

Statni tiskarna cenin s.p.

37 mm

3g

999/1000 Ag
hladka, ¢islovana
368 ks

74 ks

2012
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Petra Lamacova-Canska

(27. 5.1983)

Vytvarnice Petra Lamacova je dalsi z fady mladych vynikajicich talentt ¢es-
ké numizmatiky. V roce 2011 ukoncila Akademii vytvarnych uméni a na ¢ty-
ti mésice odcestovala do Indie a Nepalu. Po navratu pusobila jako pedagog
na Stredni uméleckoprimyslové skole v Jablonci nad Nisou, kde vyucovala
déjiny vytvarné kultury a vytvarné predméty. Posléze zacala ucit také na
tamni Vyssi odborné skole, ktera se specializuje na mincovni a medailér-
skou tvorbu. Jeji vitbec prvni realizovanou razbou byla medaile pfipomina-
jici sklaiskou osadu Kristianov, coby absolventska prace na VOS. Prvnimi
pracemi pro Prazskou mincovnu se stal medailon Stésti a pamétni medaile
ke stému vyro¢i tmrti spisovatele Zikmunda Wintera.

Petra Lamacova se narodila v Jablonci nad Nisou. Zajima se o grafickou
tvorbu a jeji techniky (absolvovala staZ v grafickém ateliéru AVU). Je také
vasnivou cestovatelkou, rada poznava nova mista, nové lidi a cizi kultury.
Navstivila celou fadu zemi nejen v Evropé, ale také v Africe a Asii. Od dubna
2013 je na mateiské dovolené, pfitom se stale snazi vénovat numizmatické
tvorbé, predevsim pro Prazskou mincovnu.

Interview:

Mate néjaké vyhranéné historické obdobi, z néhoz cerpate inspiraci?

Je tézké vyzdvihnout jedno historické obdobi, které mé zajima, inspiruje. Co
se tyce obecnych déjin uméni, nikoliv jen téch numismatickych, tak je to asi
obdobi renesance, potazmo antiky. Kazda doba ma své velké osobnosti, tak
pak si dovolim vyzdvihnout jména umélcd. Libi se mi prace Berniniho, Caravag-
gia v baroku, stejné jako souputnika realistd a impresionist(i sochafe Augusta
Rodina.

KteFi profesofi vas ve vaSem oboru nejvice ovlivnili?

Co se tye mé medailérské prace, ovlivnilo mé hned nékolik lidi. Za vSechny
mohu jmenovat pana Jitho Dostala a pana Kofidka na SUPS A VOS v Jablon-
ci nad Nisou. Na AVU v Praze to pak byl pan profesor Jan Hendrych s Doc.
Miladou Othovou. A nesmim zapomenout na pana profesora Jifiho Harcubu,
kterému vdé¢im za mnohé. Byl mym oponentem k diplomové praci na Aka-
demii. Méla jsem tu ¢est s nim konzultovat. Pfedal mi mnohé ze své filosofie
k medailim, ale i k Zivotu.

Prozradite razbu, ktera vas nejvice potésila?
Asi nejvétsi radost mam z pamétni medaile pfipominajici prvni Zenu ve vesmi-
ru, tedy Valentinu TéreSkovovou. Titul je souéasti programu kalendarium 2013.

The artist Petra Lamacova is yet another exceptional young talent in Czech
numismatics. In 2011 she graduated at the Academy of Fine Arts and trav-
elled to India and Nepal for four months. After her return she worked as
a teacher at the Secondary School of Applied Arts in Jablonec nad Nisou,
where she taught history of fine arts and art subjects. Afterwards she start-
ed to teach also at the local Higher Technical School, where she specializes
in coin and medal production. Her absolutely first produced coinage was
a medal commemorating the glass-making settlement of Kristianov, it was
her graduation project at the Higher Technical School. Her first works for
the Prague Mint were the Luck medallion and a commemorative medal on
the centenary of the death of writer Zikmund Winter.

Petra Lamacova was born in Jablonec nad Nisou. She is interested in graph-
ic work and its techniques (she was on a study stay at the graphic studio of
the Academy of Fine Arts). She is also a passionate traveller and likes get-
ting to know new places, new people and foreign cultures. She has visited
a range of countries not only in Europe but also in Africa and Asia. Since
April 2013 she has been on a maternity leave but she still tries to devote
herself to numismatic work, in particular for the Prague Mint.

Interview:

Have you got any clearly defined historical period which is your

source of inspiration?

It is difficult to point out to a single historical period which interests me and
inspires me. From the point of view of general art history, and not solely from
numismatic history, it is maybe the Renaissance, or possibly antiquity. As every
period has its great figures, | will mention names of artists. | like works by
Bernini and Caravaggio in the Baroque, as well as works by the sculptor August
Rodin, a contemporary of realists and impressionists.

Which professors influenced you most in your field?

Regarding my work on medals | was influenced by several people. To name just
a few, | can mention Mr Jifi Dostal and Mr Konak at the Secondary School of
Applied Arts and the Higher Technical School in Jablonec nad Nisou. At the
Academy of Fine Arts in Prague | was influenced by professor Jan Hendrych
with Doc. Milada Othova. And | must not forget professor Jiti Harcuba, to
whom | owe a lot. He was an opponent of my thesis at the Academy. | had the
honour to have consultations with him. He gave me much of his philosophy on
medals and also on life.

Will you tell us which coinage pleased you most?

| was most pleased with a medal commemorating the first woman in space,
that is, Valentina Tereshkova. The title is a part of the Event Calendar pro-
gramme 2013.
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Tomas Lamac

(6.1.1978)

Rytec a medailér Tomds Lamac je skute¢nym mistrem svého femesla. Té-
7i$té jeho prace v numizmatickém oboru spociva predevsim v upravach
razidel, které ptipravuje pro findlni pouziti. Kromé toho se ale také zabyva
napiiklad zdobnym rytim noz, dyk i palnych zbrani. V posledni dobé se
stale ¢astéji vraci ke tvorbé sadrovych modelii pro nové pamétni razby. Ne-
uvéfitelny smysl pro detail a jemnou praci prokazal tento roddk z Jablonce
nad Nisou napfiklad u medaile vénované slovenskému méstu Kosice (2013,
Prazska mincovna), kde dokonale vyuzil zkusenosti ze své rytecké praxe.
Protivdhou k naro¢né rytecké a medailérské praci je mu rekreac¢ni sport.
VyZiva se zejména ve vysokohorské turistice, ale miluje také vyjizdky na
kole nebo v zimé vylety na bézkach.

Tomas Lamac vystudoval Stredni uméleckopramyslovou skolu a Vyssi od-
bornou $kolu v Jablonci nad Nisou, kde také Zije a tvofi. Jeho sestrou je
znama Ceska medailérka a pedagozka Petra Lamacova-Canska.

Interview:

Kdy jste se napevno rozhodl stat se rytcem?

Bylo to v prlibéhu studia, jak jsem se s rytectvim postupné seznamoval a pfi-
chazel na to, Ze mé tato prace bavi. Na zakladé toho jsem se pak rozhod| pokra-
Covat na Vyssi odborné Skole, kde uZ se jednalo o Uzkou specializaci na razenou
medaili a minci.

vew s,

Asi bych zminil lovecky niiz, ktery jsem z vlastni iniciativy kompletné vyrobil
i ozdobil rytinou. Prace na ném trvala asi mésic. Za moji nejlepsi praci v po-
sledni dobé povazuji také vyzdobu pusky, ktera nese oznaceni ZH. Poryvani
zbrani je obecné dost naro¢né a vyzaduje velké soustfedéni. Ale jednoduché
samoziejmé nebyva ani zpracovani namétl pro navrhy medaili, i kdyz je to zase
trochu jiny charakter tvQréi prace.

Geska mincovni a medailérska tvorba zaziva v poslednich letech
neobycejny rozmach. Jak hodnotite troveii ¢eské produkce?

Ja si myslim, Ze ta Groven je hodné vysoka a snese srovnani's tou nejlepsi svéto-
vou produkci. Je to dano vynikajicimi vytvarniky, kterych mame bohudik celou
fadu, at uz je tfeba Vladimir Oppl, nedavno zemtely Jiti Harcuba, jehoz tvorbu
mam hodné rad nebo dalsi vyborni umélci. Na téchto kapacitach stoji i vysoka
Uroven ¢eské medailérské produkce.

The engraver and medal designer Toma$ Lamac is a true master of his
craft. The focal point of his work in the numismatic field lies mainly in
modifications of coin dies, which he prepares for their final use. Apart
from this, however, he also devotes himself to decorative engraving of
knives, daggers and firearms. Lately, he has been more and more often
returning to the production of plaster models for new commemorative
coinage. A native from Jablonec nad Nisou, Toma$ Lamac¢ showed his in-
credible sense for detail and fine work for instance on a medal dedicated
to the Slovak city of Kosice (2013, Prague Mint), where he excellently put
to use his experience from engraving. He finds a counterbalance to the de-
manding engraving and medal-making work in leisure sport. He indulges
especially in high mountain trekking, but he also loves cycling or trips on
cross-country skis in winter.

Tomd$ Lama¢ studied the Secondary School of Applied Arts and the
Higher Technical School in Jablonec nad Nisou, where he also lives and
works. His sister is the famous Czech medal maker and teacher Petra
Lamacova-Canska.

Interview:

When did you firmly decide to become an engraver?

It was during my study as | was gradually learning about engraving and found
out that I really enjoyed this work. As a result of this | decided to continue at
the Higher Technical School where it was a narrow specialization in minted
medals and coins.

Which work in your career do you consider the most difficult?

Maybe, | would mention a hunting knife which I produced and embellished
with an engraving on my own initiative. The work itself took about one month.
Concerning my recent works, | consider the embellishment of the gun bear-
ing the designation ZH as my best. Engraving of weapons is generally quite
demanding and it requires great concentration. However, work on themes for
medal designs is not easy either, although the nature of the creative work is
slightly different.

Czech coin and medal production has witnessed extraordinary boom

in the last years. How do you see the level of the Czech production?

I think the level is very high and it can be compared with the best production
in the world. The reason for this is because fortunately we have a great many
excellent artists, whether it is Vladimir Oppl, late Jifi Harcuba, whose work I like
a lot, or other brilliant artists. The high level of the Czech medal production
rests on these masters.
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Vojtéch Dostal

(2. 4.1980)

Vojtéch Dostdl je synem a zdroven pokracovatelem vynikajiciho ¢eského
vytvarnika a pedagoga Jitiho Dostala. Po absolutoriu na Vyssi odborné sko-
le (VOS) v Jablonci nad Nisou v roce 2000, byl tfi roky zaméstnan v jedné
Ceské sperkarské firmé. Po tiech letech nastoupil jako pedagog na jablo-
neckou Stfedni uméleckopramyslovou $kolu, kde ptisobi do soucasnosti.
Na svém konté ma sedm vitézstvi v soutézich vypsanych Ceskou narodni
bankou a tadu realizaci pro dalsi zadavatele. Podili se na cyklu pamétnich
medaili Prazské mincovny Kalendarium: podle jeho navrht byly vyrazeny
tituly Jan Amos Komensky, Otto von Habsburg, Emil Kolben, Jan Jansky
a Giovanni Boccacio. V soucasnosti piipravuje model pro planovanou razbu
medaile upominajici na studenta Jana Opletala, ktery zahynul pfi protina-
cistickych protestech v Praze v roce 1939.

Vojtéch Dostal je také hudebné nadany. Jako baskytarista ptisobi ve skupi-
nach Naz a Bay-Bay. Stejné jako jeho otec miluje projizdky ¢eskou krajinou
v sedle silného motocyklu.

Je obdivovatelem a sbératelem mechanickych hodinek a glyptiky. Zije
a tvoii v Jablonci nad Nisou.

Interview:

Mate oblibené déjinné obdobi, jez vam p¥inasi inspiraci?

Z hlediska medailérstvi v déjinach uméni nemam jedno oblibené obdobi. V kaz-
dé dobé najdeme krasné medaile nebo mince. Velice rad ale jezdim do Italie, kde
si prohlizim pamatky italské renesance. Z této doby bych rad zminil nadherné
medaile Pisana.

Kdo vam pomohl rozvinout nadani pro nizky reliéf?

Moiji tvorbu ovlivnili uéitelé na Vy3si odborné skole v Jablonci Nad Nisou a také
profesor Jifi Harcuba, i kdyz mé pfimo neucil. Nikdy mé nepfestanou fascinovat
reliéfy Itala Giacoma Manzu.

Z které realizované mince, ¢i medaile mate nejvétsi radost?

Vlastné z kazdé, ale velikym zazitkem pro mé bylo prvni vitézstvi v soutézi pro
Ceskou narodni banku v roce 2006. Byla to mince k vyro¢i Frantitka Josefa Ger-
stnera. Z tvorby pro Prazskou mincovnu mam zvlastni vztah k medaili k vyroéi
Giovanniho Boccaccia.

Prace medailéra je asové naroéna. Jak relaxujete ve volném case?

K mym zalibam patfi projizdky na motocyklu, potidil jsem si cestovni enduro
BMW 1150 GS, dale se ve dvou skupinach vénuiji hfe na baskytaru. Také mé
velmi zajimaji mechanické hodinky, jichz jsem sbératelem.

The academic sculptor Jifi Dostdl is an author of a whole range of Czech
commemorative coins and medals. Being a versatile artist famous for his
technical precision, he is also active in graphic art, painting and industrial
design. He has had dozens of exhibitions both in the Czech Republic and
abroad. He worked as the headmaster of the Secondary School of Applied
Arts and the Higher Technical School in Jablonec nad Nisou for many years.
Being a native of Nova Paka, a place dedicated to the motorcycle sport, he is
a passionate “biker” even today. He bought his first motorcycle for money
which he earned by winning in a competition for a commemorative coin
featuring Jan Evangelista Purkyné already in 1967. Maybe it is because of
his relationship to motors that he particularly values a medal on which he
depicted the World Champion in Formula 1 Mika Hakkinen, who he also
met in person. The artist also the author of a gold commemorative medal
dedicated to the visit of the president of the USA Barack Obama in Prague.
His last works include a medal on the centenary of the birth of Jifi Trnka,
a director of animated films (2012, Prague Mint).

Jifi Dostal studied at the Secondary Glass School of Applied Arts in Zelezny
Brod, and then applied to the College of Applied Arts in Prague where he
studied in the studio of professor Stanislav Libensky. At present he lives
and works in Jablonec nad Nisou.

Interview:

Could you describe the circumstances surrounding the making of the
medal featuring Barack Obama?

It was very fast. | had only several days, maybe not even a week, to prepare the
designs. | had about fifteen Obama portraits at my disposal and on their basis
I learnt to paint him by heart and achieved a certain synthesis.

How many designs did you make?

| submitted six designs within the given deadline, but for myself | made about
forty of them. | did not want to show Obama completely from the profile, but
to have him half-turned forward as if he were speaking to the people. In brief,
| wanted to have the visionary speaker Obama.

Who influenced you in your youth in the choice of your profession? Do
you come from an artistic family?

If we went back in history, we could find a certain connection and inspiration.
| come from Nova Paka as well as my great-uncle Josef Tulka who painted those
beautiful lunettes in the National Theatre.

Which of your coins or medals do you value most?

For example, the medal featuring the World Champion in Formula 1 Mika Hak-
kinen is impressed in my memory. It was extremely hard work because people
from the McLaren - Mercedes team had their say in the medal. The whole
work culminated with an official hand-over of the medal to Hakkinen. We met
him in the Barrandov Villa in Prague. In addition, we also gave his wife Erja, by
the way a very beautiful woman, a fantastic jewel with a diamond inspired by
the McLaren-Mercedes design. This gift from our school was made of white
gold and titanium. Work on medals sometimes offers great moments and
meetings with interesting people.

Could you mention some of them?

| personally met, for example, Olympic winners and World Champions Jan
Zelezny and Martin Doktor. My visit at president Vaclav Klaus, with whom
| talked for a long time in his study over a cup of coffee, was also interesting.
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Ivan Rehak

(2.9.1954)

Akademicky sochaf Ivan Rehdk je jednim z nejznaméjsich slovenskych
umélcti. Jako medailér je autorem mnoha pamétnich minci a medaili pro
zadavatele ze Slovenska i Ceské republiky. Jeho dvou eurova mince byla
v roce 2011 vyhlasena vydavatelstvim Krause Publication jako nejkrasnéjsi
mince svéta v kategorii Trade Mark. Mezi deset nejkrasnéjsich minci svéta
byly na svétovém veletrhu World Money Fair v Berliné nominovany i mince
Alfons Mucha a Pribina. K jeho poslednim realizacim patii pamétni zlata
a stiibrnd medaile Kralovské hlavni mésto Praha, kterou koncem roku 2013
vyrazila Prazskd mincovna. Autor je také zapojen do programu Prazské
mincovny Kalendarium 2014, kde ptipravuje podklady pro razby titult Ga-
lileo Galilei a Arthur Conan Doyle. Uc¢astnil se vystav FIDEM ve Francii,
Portugalsku, Spojenych statech americkych, ve Finsku a naposledy v roce
2012 v Anglii.

Ivan Rehdk se narodil v Bratislavé, kde také Zije a tvoii. V letech 1973 a7
1979 studoval bratislavskou Vysokou $kolu vytvarnych uméni, obor reliéfni
sochatstvi v ateliéru profesora Rudolfa PribiSe.

Interview:

Medailérska tvorba ma blizko k historii.

Které obdobi je vam osobné nejblizsi?

K historii jsem mél vzdycky velmi blizko, nemdZzu ale zminit néjaké obdobi, které
bych preferoval. Pokud mam hovofit o preferencich, potom jsou to historické
osobnosti, pfic¢emz ani tak nezalezi v jakém oboru se prosadili. Ale urcité mam
nejblize k umélcdim, vytvarnikiim, hudebniklim a technikdim a vynalezc@m. Co
mé osobné bavi na historickych tématech je patrani po historickych faktech,

objevovanim pro mé novych skute¢nosti si vytvatim prostor pro inspiraci.

KteFi profesofi Vas pii studiich nejvice ovlivnili?

To, Ze jsem se dal na uméleckou drahu, ma na svédomi lidova Skola uméni pod
vedenim akademické malitky Magdalény Strompachové. Na vysoké $kole vy-
tvarnych uméni jsem se uZ cilené zapsal na reliéfni oddéleni profesora Rudolfa
Pribia, 7aka Otakara Spaniela. V jeho ateliéru jsem ziskal zaklady reliéfniho
uméni, o které se mdizu opirat dodnes. Uréité mé ovlivnilo i stfetnuti s profeso-
rem Jozefem Kostkou a plisobeni v jeho ateliéru po absolvovani vysoké skoly.

Uved'te minci nebo medaili, z niz mate nejvétsi radost?

Na tuto otazku je velmi tézké odpovédét. Osobné mam pocit, ze navrhy na
mince, které si nejvice povazuji, nerezonovaly u odbornych komisi a zfejmé
si na ocenéni budou muset pockat. Z téch, které jsou i na vetejnosti znamé
a mé blizké je mince vénovana Alfonsovi Muchovi, nitranskému knizeti Pribi-
novi a dale Staroméstsky orloj v Praze, medaile Rudolf II., to byl mimochodem
plivodné soutézni navrh na pamétni minci. Asi mé nejznaméjsi mincé jsou slo-
venské obézné jedno a dvou eurové obézné mince.

The academic sculptor Ivan Rehék is one of the most famous Slovak art-
ists. As a medal designer he is the author of many commemorative coins
and medals for customers both from Slovakia and the Czech Republic. In
2011 his two-euro coin was declared the most beautiful coin in the world in
the Trade Mark category by the Krause Publication publisher. His Alfons
Mucha and Pribina coins were also shortlisted for the ten most beautiful
coins in the world at the World Money Fair in Berlin. His last productions
include a commemorative gold and silver medal featuring the Royal Capital
of Prague which was coined by the Prague Mint at the end of 2013. The
author also takes part in the Event Calendar 2014 programme of the Prague
Mint where he is preparing materials for the mintage of titles Galileo Galilei
and Arthur Conan Doyle. He participated in FIDEM exhibitions in France,
Portugal, the USA, Finland and finally in England in 2012.

Ivan Rehdk was born in Bratislava, where he lives and works. From 1973 to
1979 he studied at the Academy of Fine Arts in Bratislava, the field of relief
sculpture in the studio of professor Rudolf Pribis.

Interview:

Medal production has a close relationship to history.

Which period is personally closest to you?

I have always had a liking for history, but | cannot give one period which | would
prefer. If | have to speak about preferences, then it is historical persons and it is
not important in which field they established themselves. | have surely closest
to artists, musicians, technicians and inventors. What | personally like about
historical themes is the search for historical facts; by discovering new informa-
tion, that is new information for me, | create a space for inspiration.

Which professors influenced you most during your study?

In fact it was the influence of the art school led by the academic painter Mag-
daléna Strompachova which determined that | went on to become an artist.
At the Academy of Fine Arts | enrolled at the relief department of professor
Rudolf Pribig, a student of Otakar Spaniel. In his studio | learnt the basics of the
relief art from which | can draw support even today. | was certainly influenced
also by meeting professor Jozef Kostka and by my work in his studio after
graduating at the college.

Could you tell us which coin or medal made you most happy?

This question is very hard to answer. Personally, | have the feeling that the
coin designs for which | have the highest regard did not fare well with expert
commissions and they will probably have to wait for their recognition. Among
those which are known to the public and close to me, there is a coin dedicated
to Alfons Mucha, to Prince Pribina of Nitra and also to the Old Town Astro-
nomical Clock in Prague, a Rudolf Il medal, which was originally a commemo-
rative coin design for a competition. My most famous coins are probably the
circulated Slovak one-euro and two-euro coins.
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